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ART R=M=MB3=RRS
explores how artists bring overlooked
histories and forgotten lived experiences
back into view. Working with official
records, personal photographs, mass
media, digital communities, and traces
in the natural environment, the artists in
this exhibition engage with archives in

expansive and unexpected ways.

Their works recover stories that may be
absent from national narratives, omitted
from official archives, or lost over time.
Bringing together recent contemporary
commissions and works from the
National Collection, the exhibition
reflects on the power of art to challenge
silences, confront historical inequalities,
and offer new ways of remembering

Southeast Asia’s past.

ON COVER
Stephanie Syjuco. Detail of Block Qut the Sun. 2019, Pigment print on aluminium, 20 = 52 cm, each print
Edition 1 of 3. Collection of Singapore Art Museum.



Justin Loke BEFEE1F also known as 5 Hf75 T Art as a Sharp Weapon. 1940-2026.

Wood and glass, 162 = 76 x 50 cm. Collection of the artist. Commissioned by

National Gallery Singapore.

In 1940, Lim Hak Tai, the founding principal of
the Nanyang Academy of Fine Arts, called for
urgent changes to the role of art and artists in
society in his manifesto, Art as a Sharp Weapon.
Justin Loke transforms Lim's declaration into a
sculptural encounter. Carved in reverse and read
through a mirror, the work gives material weight
to the call for art to respond urgently to the
societal changes at the time.

Through 16 photographic records, Simryn Gill
returns printed pages to the natural environment
by tearing pages from books and embedding
them into forms that resemble leaves and the
patterns of a tree trunk. Through this gesture,
paper is brought back to its material origins,

inviting a reflection on folklore, memory, and the

ecological life of records.

Sim Chi Yin revisits archives of the Malayan Emergency
through rare photographs, uncatalogued documents, and
family history, drawing from institutional collections and
found images. Using colonial image technologies such as
magic lantern slides, stereoscopic reels, and goggles,
she presents these materials in ways that confront the
propagandistic afterlives of these records while reflecting
on the conflict's transgenerational impact.

Simryn Gill. Forest. 1998-1998. Gelatin silver print on paper. 120 x 35 cm each.
Edition 6 of 1. Collection of Singapore Art Museum.

Robert Zhao Renhui. The Fish Does Not Know the War Is Over. 2026, Inkjet prints on paper and video (two-channels, 2:1 aspect ratio, 4K, black and white, 13 min). 1 print, 83 x 123 ¢m; 2 prints, each 63 x 93 cm;

5 prints, each 43 x B3 cm; 6 prints, each 34 x 44.5 cm. Collection of the artist. Commissioned by National Gallery Singapre.

Sim Chi Yin. Interventions: Farming. 2018. Pigment print and foil on glass. 13 pieces,
gach 60.5 x 43 = 1.3 cm. Number 1 in an edition of 3 plus 2 artist's proofs
Collection of Singapore Art Museum. Courtesy the artist and Zilberman Gallery,
Berlin, Istanbul. Original archival image: Imperial War Museum, UK. © Sim Chi Yin.

Robert Zhao's video installation traces the tilapia’s journey from wartime
Singapore to postwar Taiwan as a reliable food source. Introduced during
the Japanese Occupation to supplement food supplies, the fish later became
Taiwan's prized national commodity while remaining feral in Singapore’s
urban waterways — drains, canals, and reservoirs. Through archival research,
film, and images, Zhao reframes this dual history from the tilapia's imagined
perspective, reflecting on migration, belonging, and naturalisation.



TOURS & PROGRAMMES

In conjunction with the exhibition, we are bringing together
a variety of public talks, tours, and workshops that offer
deeper insights into its themes. For more information,
please visit nationalgallery.sg/ArtRemembers

JOIN US

Join a vibrant community of art enthusiasts
as a National Gallery Singapore Insider or
Patron. Enjoy free exhibition access, dining
and shopping discounts, and more.

SUPPORT US

As a registered Charity and an Institute of
Public Character, National Gallery Singapore

relies on your support to build collections,
engage in research, develop programmes,
and bring art to everyone.

SCAN TO SUPPORT

AN ACCESSIBLE EXPERIENCE
FOR ALL

The Gallery is committed to creating an
inclusive experience that can be enjoyed

by visitors with access needs.

SCAN FOR
ACCESS GUIDE

OPENING HOURS O0oMmJdo

NationalGallerySingapore

Daily 10am-7pm

General ticket sales end @ B
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Copyright i the content n this brochure may also reside in persons and entities other than, and in addition to the Gallery. The Gallery
seeks to share our artworks with as many people as we can. We are fully committed to respecting the intellectual property rights
of others and always use our best efforts to obtain permission for artwork images used. Please contact us should you have any
queries about this. Unless otherwise mentioned, all artwork images have been provided through the courtesy of National Heritage
Board, Singapore. This brochure is published by National Gallery Singapore. Al rights reserved. Materials in this publication
may not be reproduced in part or in whole without written consent of the Gallery. Every effort has been made to ensure the
acouracy of information within this brochure. However, changes are sometimes unavoidable and the Gallery reserves the right
to make modifications to the programmes and ticketing policy without prior notice. Please visit www.nationalgallery.sg for the
most updated information. The views and opinions expressed by speakers, facilitators and docents at the workshops and tours
do not necessarily represent the position of the Gallery. Published in Aug 2026. Al information is correct at time of print.
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