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Moving South Z/E &

Trained under prominent Shanghai School artists, Zhu Wenyun and
Wang Geyi, Fan inherited a rich tradition of Chinese ink painting.

This section traces his artistic journey and explores how he later carried
these traditions southward, from China to Thailand and eventually to
Singapore in 1956.

SEER BN EBEIREZEREE. TTBEA, HATHEKEEN
FEEY. FATBHMNZEARNE, RMtEROMRX—EHEERS—
MAERRERE, HRET 1956 FFF MMM,

Nurturing the Self # 2.4n4f

For Fan, painting was a form of self-cultivation. He was especially known
for his depictions of bamboo, one of the “Four Gentlemen” alongside
plum blossoms, orchids, and chrysanthemums. Long associated with
scholar-artist virtues such as integrity, humility, and resilience, bamboo
provided Fan with a subject through which he could express both his
personal values and artistic discipline.

WEERME, LER—MEFZE, MLUBNMER—MSE. = %
HMWEF . MHRBBTES. il BHNEXADE, SCELELTM,
IR T OATE, TMEIT e ZRENBIET,

This exhibition explores the work and legacy of
Fan Chang Tien, a leading figure in Singapore’s ink
art history. Through paintings, poetry, seals, and
archival materials, it examines how Fan sustained
the Chinese literati tradition from China and
Bangkok to Singapore.

Fan Chang Tien (1907-1987) was an influential ink
artist and educator who played a pivotal role in the
development of ink art in Singapore. Through his
teaching in schools and his private studio, he
passed on the Shanghai School tradition to a
younger generation of artists.

KRR BIFNTE BRI EARERG LA,
PEF PR EB LR L ENEEAY,
RRBLERE, ¥, WERION,

T BN T EZ RA, FEIFTAHN
AR, BFHEEXAZAELR.

6 B ¥ (1907-1987 4F) & — AR EL% e 7] 8
KEBEBRGHEE, EFBAKE LR RET
WEARAE, BREFREBAEERE,
et LR e AR eFHE R EARK,

Fan Chang Tien, 1980s
SEE®, 1980 L

On cover: Detail of The Gathering of Poets. 1971.
Chinese ink and colour on paper, 59.6 x 119.8 cm. Private collection.

HE: (B RfHkE) /B3, 197145, KBIZEMRZ, 59.6 x 119.8 X, FAAER
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Moving South /& &

Trained under prominent Shanghai School artists, Zhu Wenyun and
Wang Geyi, Fan inherited a rich tradition of Chinese ink painting.

This section traces his artistic journey and explores how he later carried
these traditions southward, from China to Thailand and eventually to
Singapore in 1956.

SEER BN EBEIRAKERR. ENBFA, HATHEKEER
FEEY. FATBHMNZEARNE, RMtEROMRX—FSHEERS—
MAERRERE, HRET 1956 FFFMMM.

Nurturing the Self ¥ 247

For Fan, painting was a form of self-cultivation. He was especially known
for his depictions of bamboo, one of the “Four Gentlemen” alongside
plum blossoms, orchids, and chrysanthemums. Long associated with
scholar-artist virtues such as integrity, humility, and resilience, bamboo
provided Fan with a subject through which he could express both his
personal values and artistic discipline.
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Rejoicing in the Everyday B £ #

Fan's flower-and-bird paintings celebrate the vitality and pleasures of
everyday life. Rendered in lively, spontaneous brushstrokes, they convey
a sense of freedom and joy. Works depicting coconut trees, mynahs, and
other familiar subjects also reveal his growing attachment to Singapore.

SEEENESERMAREENENS Rl tNEMRDER, FEHER
Stttz . (FmRhEaair. /\SFENERM, TR DMK
REBBEBET.

Wandering through Nature <37 L8

Shanshui (landscape) painting offered Fan a means of retreat, solace, and
inspiration. Through its boundless landscapes, he could journey beyond
the physical world into realms of reflection and imagination. Mountains,
waterfalls, and forests became spaces for the mind to wander freely across
time and place. Through them, he expressed a deep respect for nature and
the traditional ideal of harmony between humanity and the natural world.

WLkENSEERRM T —HBRTF M. BEZL, BERBHRIF, BHES
TBTFFRILIKRE, WSLBHISERNBR, BFFEBRSBRIER,
W, T6E. MERAMORMETFNEZENIM, BEIXEFR, MERE
THBERRIEE, UL “RAG"X—ERAEENEE,
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Tending the Garden Z El#t#z

Fan's legacy extended beyond his own artistic practice through his
teaching and contributions to society, including fundraising exhibitions.
His influence lives on through the artists he taught, including

Nai Swee Leng, Tan Oe Pang, Chen KeZhan, and Chua Ek Kay,

who each developed a distinct artistic approach while reinterpreting
and modernising the ink tradition.

SEEEZNZARMAMUEIE B ZEET, EENEMHHFERNTS

FREMIZER, BERdERER. tHHEMOBIMFAARSNZAR, BF
Hiimk. FER. FRERSRZSESES, WIISARBHIBHNER
%R, FEEHISREHHERKBEARNIA T,

Left to right: MEFA:

(BARRE), 1954 4F, KBIGEMRA,
143 x 34[EXK, FAARES

(LI - EEEH), 19824, KBIGEMgA,
70 x 50 @K, FAABR

(TR (#) ), 1964 F, KBIRBHEA,
140 x 35 [EX, whimtziam

(WRE), 1956 F, KBIREBHLA,
143 x 69 2K, FAAER

(EHIPT), 1986 F, KBIREBEA,
97.5 x 36 K, HIKERERIEIER

Scholar Admiring the Landscape. 1954. Chinese ink
and colour on paper, 143 x 34 cm. Private collection.

Red Bamboo with Banana Leaf. 1982. Chinese ink
and colour on paper, 70 x 50 cm. Private collection.

Untitled (Geese). 1964. Chinese ink and colour
on paper, 140 x 35 cm. Gift of Paul Yao Swee Yuin.

Watching the Waterfall. 1956. Chinese ink and
colour on paper, 143 x 69 cm. Private collection.

Swallows Passing by the Willows. 1985. Chinese ink
and colour on paper, 97.5 x 36 cm. Collection of
National Gallery Singapore.



TOURS & PROGRAMMES S % 57&5

In conjunction with the exhibition, we are bringing together a variety of
public talks, tours, and workshops that offer deeper insights into its themes.

For more information, please visit
nationalgallery.sg/RhythmOfTheSouthernBrush

RRElREE, RITSHE—RIIHE. SR5IES,
HIERNRIERE M, MTRESZER, EHR
nationalgallery.sg/RhythmOfTheSouthernBrush

JOIN US IIAZEA]

Join a vibrant community of art enthusiasts as a
National Gallery Singapore Insider or Patron.
Enjoy free exhibition access, dining and
shopping discounts, and more.

AR E R EARIBEZ R BABI AR, B
CAREFERBEN—R. REREWRE. BIREY
ZREITNFRFALE.

SUPPORT US %##3A]

As a registered Charity and an Institute of Public
Character, National Gallery Singapore relies on your
support to build collections, engage in research,
develop programmes, and bring art to everyone.

EREMEERFR AT, FMIREREARE
RBUERISFRZII W, #ITHR. FATE,
HREZERHARE MR

AN ACCESSIBLE EXPERIENCE FOR ALL

TR AL, AANERE

The Gallery is committed to creating an inclusive
experience that can be enjoyed by visitors with
access needs.

FESOTEFNE ARG R,
HRBEEXFEROHZMER

OPENING HOURS H&B¥ia]

Daily 10am-7pm
General ticket sales end
30 minutes before closing time.

SHEF10RER 78
MRFHIER 0D HES,

nationalgallery.sg

SCAN FOR MORE INFO
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Copyright in the content in this brochure may also reside in persons and entities other than, and in addition to the Gallery. The
Gallery seeks to share our artworks with as many people as we can. We are fully committed to respecting the intellectual property
rights of others and always use our best efforts to obtain permission for artwork images used. Please contact us should you have
any queries about this. Unless otherwise mentioned, all artwork images have been provided through the courtesy of National
Heritage Board, Singapore. This brochure is published by National Gallery Singapore. Al rights reserved. Materials in this
publication may not be reproduced in part or in whole without written consent of the Gallery. Every effort has been made to ensure
the accuracy of information within this brochure. However, changes are sometimes unavoidable and the Gallery reserves the right
to make modifications to the programmes and ticketing policy without prior notice. Please visit www.nationalgallery.sg for the most
updated information. The views and opinions expressed by speakers, facilitators and docents at the workshops and tours do not
necessarily represent the position of the Gallery. Published in October 2026. All information is correct at time of print.
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