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Nirmala Dutt and Wong Hoy
Cheong, “Let the Bamboo Grow
in Your Heart: A Conversation
with Nirmala", 1988.

1999

You stare into the lens of a camera,
steady and unblinking, before
pressing the shutter button. You
photocopy your photo and place
both images on ared canvas. You
scrawl your message across the
surface: When are you all going to
say enough! And stop it.

Nirmala Dutt

Self-Portrait

1999

Collage and acrylic on board
101.8x91.4cm

Collection of National Gallery Singapore

What feelings could be elicited with
this composition and message? Would
it spur action?

| | NIRMALA DUTT

BHUHSE "]UH AH'"S'I' This self—guided trail invites you to explore five

pioneering Southeast Asian women artists who used

HULE—PLA"NG THA"_ their art to champion equality and justice. Follow

theirjourney through their artworks as they make
choices thatreflect the challenges they have faced.

How can the question be written How can anger become powerful
in a way that is urgent and not instead of destructive?
just a message?
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Nirmala Dutt (b. 1941,
Malaysia; d.2016, Malaysia)
gained prominence in the
1970s as an artist

1) committed to raising
‘ awareness of the social,
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take a photo. Write it on your self-portrait. many artists were fo_cused
on abstract styles, Nirmala
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Think of avay towrite it |ss_ue_s.Whetherthrough

sothatitcarries energy painting, collage or

and emotions. photography, she showed
thatartcan challenge the
world and spark change.

draw yourselfin the
space provided.

When you look in the mirror, ask yourself
what is quietly growing in your heart that
you want the world to hear.
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ANTI-NUCLEAR
PIECGE

It's 1975 and you live near Jalan Damansara in

Kuala Lumpur. One day, you learn from the
news reports that the squatter communities
will be cleared for new residential projects.
You visit the squatter communities and
document what's happeningin order to raise
awareness of their plight. Over the next
decade, you create a series titled Statements,

(COMMEMORATION OF HIROSHIMA DAY)
1988

It's 1988 and the world is tense with two superpowers,
the United States and the Soviet Union, lockedina
focusing on places like Mile 4. M o T S i nucleararms race. Working in your studio at the height
;izfographic - of the Cold War, you reference the wayang kulit
95.8x170x2.7cm

NirmalaDutt
Collection of National Gallery Singapore

(traditional shadow puppetry found in Southeast Asia) Ant=Nagleatiies

3 kT - = (Commemoration of Hiroshima Day)
and paint world leaders as puppet masters above a S i B e & 1988
globe, surrounded by raksasas (mythical villains).

Acryliconcanvas

205.5x120.8cm
Collection of National Gallery Singapore
How can the photos show How can the framing of What feelings will surface when i e Y How do feelings come through
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larger issues of poverty that are not posed or polished? puppet masters pulling the S e e told through traditional arts
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that small actions can make a difference?

Do you agree that art should reflect social
realities? Why or why not?



