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In Remembrance of
the Shuangqing Studio
N2 RERE 5 as78-1925)

After their marriage in 1897, He Xiangning and Liao Zhongkai resided
at Shuangqinglou (Shuangqing Studio). In 19083, she accompanied
Liao to Japan for his studies, where she began studying fine art on the
advice of Sun Yat-sen. Her portrayal of lions and tigers marked a
departure from classical literati painting, reflecting the influence of
realism and naturalism. These works expressed her hopes for

national revival during this period of socio-political turmoil.
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Tiger. 1910. Ink and colour on silk, 26 x 30 cm.
Collection of He Xiangning Art Museum. Image courtesy of the Museum.
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The Friends of Winter
by the Shores of Baima Lake
HOHBEEY K 1926-1937)

In the late 1920s, He Xiangning moved to Shanghai and Baima Lake

in Shaoxing. During this period, her artistic practice evolved from works
on silk to ink on paper. To raise funds, He Xiangning held a series of
calligraphy and painting exhibitions in Singapore, Penang, and the
Philippines in 1929, bringing together her socio-political activism

and artistic practice.
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In collaboration with He Xiangning Art Museum,
this exhibition presents He Xiangning as a
pioneering woman artist and social activist whose
practice bridged art, social ideals, and cultural
exchange. Through painting, poetry, calligraphy,
and archival materials, it explores how she used
artistic expression to convey ideas of resilience,
solidarity, and women'’s agency.

Featuring more than 50 works, this exhibition
traces her remarkable life and artistic legacy.
See rare archival materials related to her 1929
travels to Singapore, Penang, and the Philippines,
where she held a series of charity, calligraphy,
and painting exhibitions.
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He Xiangning painting for a charity exhibition, 1931
19314, EENEERKFENAER

On cover: Detail of Lion. 1914. Ink and colour on silk, 63 x 49 cm.
Collection of He Xiangning Art Museum. Image courtesy of the Museum.
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In Remembrance of
the Shuangging Studio
W R AR R (1878-1925)

After their marriage in 1897, He Xiangning and Liao Zhongkai resided
at Shuangqinglou (Shuangqing Studio). In 19083, she accompanied
Liao to Japan for his studies, where she began studying fine art on the
advice of Sun Yat-sen. Her portrayal of lions and tigers marked a
departure from classical literati painting, reflecting the influence of
realism and naturalism. These works expressed her hopes for

national revival during this period of socio-political turmoil.
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Tiger. 1910. Ink and colour on silk, 26 x 30 cm.
Collection of He Xiangning Art Museum. Image courtesy of the Museum.
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The Friends of Winter
by the Shores of Baima Lake
BB EZ K 1926-1937)

In the late 1920s, He Xiangning moved to Shanghai and Baima Lake

in Shaoxing. During this period, her artistic practice evolved from works
on silk to ink on paper. To raise funds, He Xiangning held a series of
calligraphy and painting exhibitions in Singapore, Penang, and the
Philippines in 1929, bringing together her socio-political activism

and artistic practice.
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Pine and Chrysanthemums. 1931. Ink and colour on paper, 173 x 273 cm.
Collection of He Xiangning Art Museum. Image courtesy of the Museum.
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Green Plum Blossoms.
1943. Ink and colour

on paper, 57 x 36 cm.
Collection of He Xiangning
Art Museum. Image
courtesy of the Museum.
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War and
Frontiers at Dusk
WX LBER

(1938-1948)

The War of Resistance against Japan entered a new phase
following the Marco Polo Bridge Incident on 7 July 1937. Thrust
into political upheaval and wartime hardship, He Xiangning
drew on her socio-political influence and artistic standing to
rally morale and foster solidarity. Her works from this period,
most notably Green Plum Blossoms (1943), strongly articulated
her political convictions and unwavering resolve.
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Longevity in Art and Life
Blm% IM = (1949-1972)

Describing this period as the most stable and contented of her
life, He Xiangning continued to explore the motifs of winter. She
also engaged in collaborative exchanges with painters across
the country. Collaborative works such as Appreciating the Snow
(1962) serve as an important example of how modern Chinese
art preserved the refined tradition of literati exchange while
embracing the new collective ethos emerging of the time.
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“Chrysanthemum and rock,

their qualities are noble and pure.
Rock and chrysanthemum,

their natures are unyielding.

A gentle spring flows on,

a moon gleaming above, calm and full.
Chrysanthemum and rock,

their qualities are noble and pure.”

Inscription on a Chrysanthemum
and Rock Painting (c.1930s)
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He Xiangning, Fu Baoshi.

Appreciating the Snow. 1962.

Ink and colour on paper, 132 x 37 cm.
Collection of He Xiangning Art Museum.
Image courtesy of the Museum.
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TOURS & PROGRAMMES S 57Ezh

In conjunction with the exhibition, we are bringing together a variety of
public talks, tours, and workshops that offer deeper insights into its themes.
For more information, please visit nationalgallery.sg/InkAndIntent
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JOIN US IIAFEA]

Join a vibrant community of art enthusiasts as a
National Gallery Singapore Insider or Patron.
Enjoy free exhibition access, dining and
shopping discounts, and more. SCAN FOR MORE INFO

HEZ4BRNESER
NI E R EAEZ R BB AR, A
CAREFEMBEN—R. REREWR. BIREY)
EERITNFHEFLE,

SUPPORT US Z#5Hifi]

As a registered Charity and an Institute of Public
Character, National Gallery Singapore relies on your
support to build collections, engage in research,
develop programmes, and bring art to everyone. SCAN TO SUPPORT
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AN ACCESSIBLE EXPERIENCE FOR ALL EEE ]
TR, AANEAR it

The Gallery is committed to creating an inclusive
experience that can be enjoyed by visitors with

access needs. SCAN FOR
ACCESS GUIDE
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OPENING HOURS FFikEHi] OO0OMJd O

Daily 10am-7pm NationalGallerySingapore
General ticket sales end -3
30 minutes before closing time. %ﬁ?ﬂt&lﬂ%%?ﬂtﬁ
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Copyright in the content in this brochure may also reside in persons and entities other than andin addmon to the Gallery. The Gallery
seeks to share our artworks with as many people as we can. We are fully itted t he i property rights
of others and always use our best efforts to obtain permission for artwork images used Please conlact us should you have any
queries about this. Unless otherwise mentioned, all artwork images have been provided through the courtesy of National Heritage
Board, Singapore. This brochure is published by National Gallery Singapore. All rights reserved. Materials in this publication
may not be reproduced in part or in whole without written consent of the Gallery. Every effort has been made to ensure the
accuracy of information within this brochure. However, changes are sometimes unavoidable and the Gallery reserves the right
to make modifications to the programmes and ticketing policy without prior notice. Please visit www.nationalgallery.sg for the
most updated information. The views and opinions expressed by speakers, facilitators and docents at the workshops and tours
do not necessarily represent the position of the Gallery. Published in March 2026. All information is correct at time of print.
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