Illustrations, cartoons and woodcut
prints played an important role in
expressing and exploring questions of
national identity and language,
particularly during the mid-1950s to
1960s. These images appeared in popular
periodicals and newspapers, and were
intended to quickly and clearly
encapsulate the issues of the day. They
often included bilingual captions and
provided commentary on socio-political
issues, serving as crucial platforms for
dialogue. These images reflected the
complexities of life in a multiethnic
society and the ongoing negotiation of
cultural representation during a period of
significant social change.
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John Turnbull Thomson

(b. 1821, United Kingdom; d. 1884, New
Zealand)

The Esplanade from Scandal Point

1851

Oilon canvas
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Gift of Mrs. F.G. Hall-Jones
Collection of National Museum of
Singapore

HP-0054

This busy public square is known as the
Padang (Malay for “field”). Located just
outside National Gallery Singapore,

it used to border Singapore’s original
shoreline. John Turnbull Thomson
references Scandal Point—a small grassy
knoll where socialising and gossip often
took place.

As Singapore’s first government surveyor
(1841-1853), Thomson also produced
maps that gathered knowledge for
colonial control. The painting’s orderly
layout, prominent colonial buildings and
cataloguing of discrete racial and ethnic
groups present an ideal image of British
imperial power.
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Marianne James (née Reeves)
(b. unknown, United Kingdom; d. 1842,
United Kingdom)
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View from Government Hill

1828

Watercolour on paper

Collection of National Museum of
Singapore

1992-00199

A skilled amateur watercolourist,
Marianne James (née Reeves) painted
this view of Singapore during her return
journey to Britain from Calcutta, where
her husband served as a bishop. Her
watercolours offer a romantic,
picturesque view of the vibrant port city,
conforming to popular depictions

of the colonies. James produced an
album of artworks painted from her
travels, which was remarkable for a
woman of her time.
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Far left, top

G.R. Lambert & Co.

(active 1867-1890s, Singapore)
Pineapple Plantation

1890

Postcard

Far left, middle
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Artist unknown

Sin Heng & Co. Pineapple Factory
1938

Postcard

Far left, bottom

Adolphe Willette

(b. 1857, France; d. 1926, France)

Le Meilleur des Ananas de Singapore,
Marque Opter

(The Best Pineapples from Singapore,
“Opter” Brand)

c. 1890s

Postcard

Left

Edgar Ainsworth
(b. 1905, unknown; d. 1975, United
Kingdom)
Empire Marketing Board Poster: The
Market Garden of the Tropics—Malayan
Pineapples
1931
Lithograph

Right

Artist unknown

Empire Marketing Board Poster: Buy
Singapore Pineapples in Tins

Early to mid-20th century Lithograph

Top right

Artist unknown

Pineapple, Nanas (Ananas comosus)
from William Farquhar’s Collection of
Natural History Drawings
c.1803-1818

Watercolour on paper

Gift of Mr. G.K. Goh

Bottom right

Artist unknown

Pineapple, Nanas (Ananas comosus)
from William Farquhar’s Collection of
Natural History Drawings
c.1803-1818

Watercolour on paper
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Gift of Mr. G.K. Goh

Collection of National Museum of
Singapore

1995-03510| 2008-05815|2011-02818 |
2017-00872]2014-00118 | 1995-03136 |
1995-03138

Throughout the 19th and into the early
20th centuries, visual representations
like these depicted Singapore as an
exotic outpost. This process began with
efforts to systematically catalogue the
flora and fauna of the Straits Settlements.
Local painters—whose identities remain
unknown to this day—were hired to
create detailed illustrations, which were
then compiled in collections such as
William Farquhar’s (Resident of Malacca,
1803-1818). By the 1920s, the Empire
Marketing Board (established in 1926)
commissioned European artists to design
attractive posters, while postcards of
plantations and industrial developments
became popular souvenirs.
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Illustrated postal stationery cards, with
photographs attributed to G.R. Lambert &
Co.

1890s

Collection of Hong Tuck Kun

Sold with pre-paid postage—which
removed the need to add a stamp—
postal stationery cards emerged as a
convenient format for communication in
the 1870s. Reinforcing and circulating the
popular impression of Singapore as a
peaceful paradise and bustling port,
these cards had illustrated designs
featuring idyllic kampong or riverine
scenes. Some of them also featured
reproductions of photographs, many of
which have been attributed to G.R.
Lambert’s studio.
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Low Kway Song (XI[J&F4)
(b. 1889, Singapore; d. 1982, Singapore)

Portrait of a Couple with Two Dogs
20th century
Oil and pastel on photograph

Painting of a Woman

20th century

Pastel on canvas

Gift of Hall of Phoenix and Peony
Collection of Peranakan Museum
2018-00365|2018-00344

Sultan in His Chambers

c. 1930s

Oil and pastel on gelatin silver print on
paper

Collection of National Gallery Singapore
2020-00350

In the first artwork of this group, a portrait
of a couple with their two dogs reflects
the awareness of self-representation and
an emerging preference for a casual,
relaxed style of portraiture that could be
distinguished from more formal poses.
Low’s portraits capture a cross-section of
early 20th-century Singapore society,
from state figures to everyday people. He
often used oil pastels and paint to add
colour to photographs, a technique
derived from the 19th-century practice of
hand-colouring black-and-white
photographs.

Low Kway Song was a key figure in the
development of Singapore’s artistic
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scene. In 1911, he founded Raffles Art
Studio, which later became Empire
Studio on Orchard Road in 1920. The
popular studio offered photography,
portrait painting, picture postcards of

Singapore and even set scenery painting.

Alongside his brothers Kway Soo and
Kway Koh, Low was active in the
Amateur Drawing Association,
established in 1909. He became the
association’s honorary art instructorin
1911. His recognition in the art
community and various artistic pursuits
led to many prestigious commissions,
including a portrait of Queen Elizabeth Il
which was presented to the Malacca
Government on Coronation Day in 1953.
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Artist unknown

Portrait of Reverend James Arumugam
Supramaniam

c.1916

Hand-coloured gelatin silver print on

paper

Portrait of Harriet Navamani
Supramaniam (née Joseph)

c. 1916

Hand-coloured gelatin silver print on
paper

Gift of Dato Paul Supramaniam, James
Timothy Supramaniam and Matthew
Supramaniam

Collection of National Gallery Singapore

These hand-coloured photographs of a
Tamil-Christian couple are an example of
the popular use of photography by
diverse communities in Singapore and
were likely used as objects of
remembrance by their family. Reverend
Supramaniam was born in 1880 in Jaffna,
Ceylon, and was descended from the
Jaffna Royal Family. After arriving in
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Singapore in 1892, he became a
prominent figure in the community, and
was known for his roles as a Methodist
minister, headmaster and district
superintendent of schools across
Malaya. Together with his wife, Harriet
Supramaniam (née Joseph), they often
visited the sick and needy in their parish.
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Soo Pun Ting (JA M EE)

(b. unknown; d. unknown, Singapore)
Portrait of Seet Hoot Kee

1917

Oilon canvas

Private collection

Soo PunTing’s presence in Singapore’s
early art scene is largely known through
newspaper advertisements for drawing
and painting lessons at his studio, which
were placed as early as 1906. Here, he
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commemorates Malacca- born Seet Hoot
Kee (F¥f#ic, 1793-1847), a notable
Hokkien community leader and
philanthropist in Singapore. In the
painting, Seet is depicted in the style of a
Chinese literary scholar while holding a
fan, which is a symbol of learning and
prestige. Seet helped to found the Heng
San Teng cemetery temple, which
prefigured the Hokkien clan association.
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Xu Beihong (##35718)

(b. 1895, China; d. 1953, China)

Portrait of Lim Loh

1927

Oilon canvas

Gift of Lim Family in memory of Lim Loh
Collection of National Gallery Singapore
2008-06607

This portrait depicts Lim Chee Gee—also
known as Lim Loh—a successful
businessman from Singapore and the
father of Singaporean war hero Lim Bo
Seng (1909-1944).

Xu Beihong is considered one of the most
important artists of modern Chinese art
in the 20th century, and is one of the

@ QUUIQaMITMHI (14 751)

(L9 mLiL| 1895, EeoTT; @MLIL| 1953,
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earliest Chinese artists who trained in
Europe.

Xu’s portraits reflect the influential
patrons and social circles that supported
his artistic pursuits during his visit to
Malaya in the late 1930s.
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Xu Beihong (#5::3%318)

(b. 1895, China; d. 1953, China)
Put Down Your Whip

1939

Oilon canvas

Private collection

This captivating portrait is a homage to
renowned Shanghainese actress Wang
Ying. Wang raised funds for the anti-
Japanese war effort by staging patriotic
plays during her travels across China and
Malaya. Xu Beihong, one of the foremost
artists of his time, portrays an elegant
and charming impression of Wang
performing Put Down Your Whip.

The play tells the story of a father and
daughter who were forced to perform in
the streets after fleeing from Japanese-
occupied northern China.
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Khoo Seok Wan (b. 1874, China; d. 1941,
Singapore) was a scholar, art patron and
leading figure in the Chinese community.
As co-founder of the Chinese newspaper
Thien Nam Shin Pao (K F4#7R) (1898-
1905), Khoo featured classical Chinese
paintings and fostered art appreciation in
the paper. His progressive outlook
extended beyond the arts. He
championed education for girls, and
helped to establish the Singapore
Chinese Girls’ School in 1899 with other
notable figures such as Song Ong Siang
and Lim Boon Keng. His efforts in
education reform and cross-cultural
literary exchange shaped Singapore’s
early cultural landscape.
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Dora Gordine

(b. 1895, Latvia; d. 1991, United Kingdom)
Chinese Head

c. 1930-1931

Bronze

Collection of National Gallery Singapore
1997-02652
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Gordine excelled in painting, drawing and
sculpture. Chinese Head demonstrates
the detailed contouring and unique
patinas that are characteristic of her
sculptures.

The features of the bust reflect widely
held stereotypes of Asian physiognomy at
the time. The presentation of generalised
ethnographic types also reflects an
exoticised view of local residents that
was often adopted by European artists
and writers. This work is similarto a
group of ethnically categorised busts that
Gordine produced for Singapore’s
Municipal Building in 1931.
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“l am enthralled by the East, fascinated
by its movement, cannot help deploring
the western influences which tend to kill
its natural beauty.”

Dora Gordine, “In Sculpture in Attap
Studio,” The Straits Times, 1930.

Dora Gordine was renowned for her
figurative bronze works, paintings and
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drawings. A self-taught artist, she
received recognition early in her career,
exhibiting in the British Pavilion at the
1925 International Exhibition of Modern
Decorative and Industrial Arts in

Paris. In 1930, Gordine was invited by
colonial adviser Roland Braddell to visit
British Malaya, and eventually set up her
studio in Johor Bahru, Malaysia. She
received a commission the year after to
produce sculptures for the Municipal
Building in Singapore (later named City
Hall, and today part of National Gallery
Singapore), creating a series of three
busts: Indian Head, Malay Head and
Chinese Head. Today, these busts are
displayed in the present Parliament
House.
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Richard Walker

(b. 1896, United Kingdom; d. 1989, United
Kingdom)

Jakis, The Peddler of Sarongs

Undated

Oilon board

Gift of an anonymous donor

Collection of National Gallery Singapore
2011-01731

This detailed portrait depicts Jakis,

a sarong seller, as he gazes into the
distance. Richard Walker captures the
material qualities of his sarong and
headwrap while also presenting Jakis’s
likeness with realistic detail. As the first
art master of local Government English
schools and Art Superintendent, Walker
provided students with strong
fundamentals in oil and watercolour
painting.
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Rudolfo Nolli

(b. 1888, Italy; d. 1963, Italy)

Relief from Medeiros Building, Cecil
Street: Commerce

1937

White Portland cement with aggregates

HELMeL&GLIT GBmeued

(WmiiL 1888, @& & medl; @muiL
1963, @ 55 M60l)

CIF&FI6D) GC1& (p6)le)) 2_6Ter
GIUOGI_IGTITEN &L L L &GV IB B




Gift of Alex Kwok in honour of his uncle
Dr. Kenson Kwok

Collection of National Gallery Singapore
2016-00367

From 1921 to 1956, the Italian sculptor
Rudolfo Nolli was based in Singapore.
He created numerous reliefs for
prominent facades, including the former
Supreme Court and City Hall—the
buildings that form the present-day
National Gallery Singapore.

Commerce was part of a series of reliefs
that adorned the exterior of the Medeiros
Building in Singapore’s Central Business
District. The reliefs represented the key
industries of the time: agriculture,
shipping, construction and electricity.
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explored Chinese painting styles and
forms, tailoring their work to suit different
audiences and intended meanings.
Alongside this, the popular use of Jawi—a
writing system developed from Arabic—
highlighted the importance of Malay as
the primary language of administration,
trade and daily life in Singapore until
independence in 1965. As advances in
printing and typography emerged, artists
and designers creatively adapted these
scripts, exploring their expressive
qualities in popular formats such as film
and fashion magazines.
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Wong Jai Ling (F1 % R)

(b. 1895, China; d. 1973, Singapore)
White Plum Blossoms (with colophons)
1945-1955

Ink and colour on rice paper

GeUITmI 60783 69\ MBI (F %k K

(9 mLiLy: 1895, Feorm; @MmLIL|: 1973,
FmIGLILLIT)
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Gift of Mrs. Ng-Lim Chong Quek
Collection of National Gallery Singapore
2004-00531

This painting of plum blossoms features
21 poetic colophons that were added
over the course of a decade.

1945-1955
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Lim Chu Suan (#k 7-¥5) 69LD @ G eumedT (FkT-F5)
(b. 1907, China; d. 1966, Singapore) (|_‘|]r_r)|j|_|; 1907, Fe6orIT; @ MLIL]: 19686,
Aspiration @@Eugj)
1939 . GuTeuLd
Chinese ink on paper Collection of the 1939
artist’s family 5”@55@6\) & 60T 6310, g‘QGﬁ]U_Ich]eifr
SO U CaaIflliL

Lim Chu Suan uses Chinese calligraphy
to pen a reflective record of her personal
journey from youth to maturity.
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Gao Junbai (F12 H)

(b. unknown; d. unknown)

Wooden Signboard dedicated to Ng Sen
Choy

1939

Wood

Collection of Asian Civilisations Museum
W-0276-E

The calligraphic script on this signboard
celebrates Ng Sen Choy ({11 4), a local
businessman whose contributions
earned him a medal of commendation
from the British governmentin 1938.
Continuing a practice that was common
in China, Chinese business owners and
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community leaders often hired skilled
artists to write on wooden panels or
signboards for businesses, shops and
temples.
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Chern Yet Siew (% 1 75) QFF6T QUL W, (% H 7%)

(b. 1911, China; d. 2002, Singapore) WmLiL: 1911, Beorm; @mLIL: 2002,

Coupletin Running Script AhIs LI )

é?]?:ese ink on paper QQ/TLJ.H@EQ @mﬁ?lﬂa)

Collection of National Gallery Singapore ngmﬁg FITLg U6

1994-05080 a5rr@55@6'u S s eoLs
FmIsLILT GaHFIW

This work is Chern Yet Siew’s attempt at
cursive calligraphy, or caoshu (5. 13),
which is known for its loose, flowing
strokes. The prose describes a serene
home surrounded by blooming flowers.
She was an accomplished calligrapher
and painter who also promoted arts
education in Singapore. She was one of
the first members of the Singapore
Society of Chinese Artists and taught at
various schools, including Nanyang Girls
High School.
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LeTerflaserflev &M mis & H& e [HLD
SLEUITIT.

Lim Hak Tai (P27 K)

(b. 1893, China; d. 1963, Singapore)
Calligraphy Couplet in Clerical Script
Undated

Chinese ink on paper

Gift of Mr. Lim Yew Kuan

Collection of National Gallery Singapore
2015-00586

A

HERAEA T, JaEEH R

Inscription:

Spring has ended but the flowers have
not fallen; the wind is still; the moon is
everlastingly bright

b am& em& (22 K)

(L9 mLiL: 1893, FeorT; @MLIL|: 1963,
A L)

&)GaT 1% B 6V 6TUPE S (P MUII6V
PSSP Q)T 60 61T 16T
GaH @MILILIL LU allevemey
HTHHE5H L Feor 60D

F\(. 601D W, &6 TedT eULP IS W
[H60TQ & 6D L

PmsLLLT CaHE W
FHE6VE T L5 5\ 60T GF&sfIL1L] 2015-
00586

A

Fime AV, JagErH R

edleT& & L0:

UFHS HITEVLD (DL [HSHTEVILD
LDeVIS6T 2_FHTalleuemev; SITMH M
ST T 2_6TeTg; Blev
TLIQUT &I GUIMeL LNT&HTEFLDTS
o _6TeTgl

Artists unknown

Poster for Berdosa (Sinner); Poster for
Pendekar Bujang Lapok (The Bachelor
Warriors)

1951; 1959

Lithograph

Collection of National Museum of
Singapore 1996-00654 | 1996-00653

Hand-painted posters were the primary
means of advertising films when large-
scale photography printing was still
costly and time-consuming. With
exaggerated facial expressions, action
packed scenes and hints of the elaborate
set designs, they captured the essence of
each film while also attracting the public.
In places where cinemas played
important roles in community hubs,

eallWIseT Qs lualeveney
G L& (Lmed)
FenTLILLSHMEMeor CLITeNVLT;
GCLI600T GL &[T LE2ITIBI 6VITLICLITE (&)
Gu&sgrevj eurmiflulryerv)
FenTLILLSH M Mer CLIMervL
1951; 1959

ICHTH TML]

PmIsLILLT CHE W
MBRIGTLHWESF 60T GFs LI
1996-00654 | 1996-00653

QLIBLD SjemadleV Ljem &L
2FF(H BV @ eiTeILD
QFIMEHED CBILD

T(H &SI &6\ &HTETEHLD R60TMITH
@ BHS 5MeVSH 6V, 60185 LTV




these posters also became part of the
urban landscape.

UG JWILILIL L GUITENVL[J&6IT

e yLILL efleTLDLTE S 60T

WSS WILDMeoT 6ULdUITE @) ([HIH S 60T.
AF&LULGSS LI L

(P& LITEUED TS 6T, 3T L

STLF 6T nmmid ellifleumest

ST HI& 6mLnLIL|86rfleor
FLIQH&HTL(H & EHL 60T, G 6UT(H
ST LILILGH 60T FITTS 605G ULD
QUTSILNESH M6 FJ&h G LD

alemn UL @Hs GUITEVLT&H 6T
QeuefllIL®M &Feor. FevflLDME & 6T
FeLNG G H 60T (NSHUIG &L LLOMTSS
Q®HS @\ L mISeT6, @\H%
GUITENVL[J&EBLD [HST @ LD60160T 62(1H
LGS WM LTl eor.

P. Ramlee

(b. 1929, Malaysia; d. 1973, Malaysia)
Excerpt from Penarek Becha (Trishaw
Puller)

1955

8 min 53 sec

Two excerpts from Pendekar Bujang
Lapok (The Bachelor Warriors)

1959

4 min 15 sec and 6 min 11 sec

Excerpt from Ibu Mertua-ku (My Mother-
In-Law)

1962

14 min 54 sec

Excerpt from Madu Tiga (Three Wives)
1964

15 min 49 sec

Courtesy of The Shaw Organisation Pte.
Ltd.

All films: standard definition video,
single-channel, 5:4 aspect ratio, black-
and-white and sound (stereo). Produced
in Singapore. In Malay, with English
subtitles, except Penarek Becha, which is
in Malay and English, with English

L9. grbe’

(LI 1929, DGV WIT; @MLIL|
1973, LDGEVEWIT) GILI6DTITC TS
GCIIFEFIT(CLDGOTMI FEGIT 61 600T LY.
@uLiLe) SaruuUL &S ®HS!

LGS
1955

8 BILAILLD 53 [BITIY &H6T

GII6DOT L& [T LJEITIBI 6UITLICLITE (&)
Gu&sgrevy eurmiflulryerv)
SerUuL 5560 GBS @ e

L& &6t
1959

ApIALLD 15 N BIT&E6T LDMHMILD 6
BIEL LD 11 elleoT T & 6T

B G FSI6uT- @ (6T6dT LOMLAWITE)
SenrlULSHOBHE LGS
1962

14 IO LD 54 6 6oTITLq. & 6T

10(5) &)& T (LN EOTM LN 6t 60TeN & 61T)
STl S55H®BHa LGS
1964

15 BILOILLD 49 el 6oTITLq & 6T




subtitles. This 55-minute set loops
hourly.

P. Ramlee was an actor, filmmaker,
singer and songwriter whose work left an
indelible mark on the entertainment
industry in Malaysia and Singapore. The
multitalented artist made significant
contributions to what is referred to as the
Golden Age of Malay cinema during the
1950s to 1970s. He directed and starred
in over 60 films, and gained widespread
acclaim for his versatility in various
genres, ranging from comedies to
melodramas. Some of his mosticonic
films include Bujang Lapok (1957) and
Ibu Mertua-ku (1962). He also composed
over 250 songs, many of which featured
in his movies and became classics in the
Malay music repertoire. Ramlee’s ability
to connect with audiences through his
stories of everyday life, humour and
social issues elevated him to icon status
in Southeast Asia.

5\ 61 IT 3,75 60)60T BF 619.60T
e gGeul_ eNBIQL L auLpmBIH UG

TS S HemTLILIL MG EHLD:
6NV ImevoT LT L_ GIL_& LN 6ot 619 60T
aflg Gwim, eenm C&FeT6v, 5:4
S50, S([HLIL-Q eueTem 6T

LM MILD 668l (erule flGuwim).
AmsLLflev sWmfléslul L gl.
LeVITUI QLOmSluflev, 9 mIS ev

6U& 60T 6UIf185 @B L_60T; QLIGT TG [JE
QU&&FT 0L (LD LDEVITWI LDMHMILD
A BIFH VS 6V, 2 BIT 6V UG 60T
U1 & EHL60T. @HS 55 HILOIL
QBTG LIL] 626URQITIH

L0600t GBS H eV DM 6260 LILITES
FegWILLILGSB M.

LY. gribeS e BI9.&1T, BenLiLiL
QUWSGB,

LUMLSF Mo LmLeom&Aflurg;
@6Urs LemL UL &6T LnGeu&wm
oM MILD &g Ui, ifleor
QUTWSHCUMEH G Slemmuilev
PWITS SLLD LIS HSI6TeT6orT.
LIVS MemLOWITET, 1950-

FHerfled (BB S 1970-5 6T eUen
LDeVITU Feoflnmeiledr QUITMH&SMTeVLD
6T60T 3|6MLP &S LILI(ILD &HITeLSHFH 6V
(N&H W LImISe6rLemL
QULDTBISGOTITIT. |6UIT 60-8GLD
GMLIL L HlemyLiLIL Mmigerfley
@UISSHULD [BLY LILITETT &6 LD
QGBS BN&HEFGH 6 (PG 6V
QLOGELITIY TITLOIT U6 LI6LE6U M
6U60 & 5561160 & 60TS
LV M DI85 M85 LIT6U6VIT6oT
LTI QUMMTT. 36Ursl
SOV 5555
FemTLILILBIG&6T6V L/gmm
GUITLIGLITS (1957) LDMMILD @)L/
GIDTSI6)T-& (1962) |G LD.
3|6UIJ 250-& G0 GLMLIL_ L




LIML6V&60)6T 2_(H6U TS S 6OTITIT;
SleuUDHMIEL LI6V Sj6UTS)
FlenyLILLMBIGerflev @LIQLMmMI,
LDEVITUL @6 & 26V FH6vL
ST TH &8T5 LOITM60T. | 6GOTMITL
UMD 6008, F6M&HEF 606U LDMMILD
FeNGSE HeNSH 6T LN6VLD
LITT60)6U WL T6IT [7 85 60) 61T

@) 6m600TE G LD FTLheSulledT SmemLn,
I|6UENTT 6\ & 60T T L E & ITE W mel 601
&(H Fle0T60T 0TS 2 WITSH WIS,

B.N. Rao

(b. 1908, India; d. 1998, India)

Excerpts from Laila Majnun

1962

Film, 35mm, standard definition video,
single-channel, 4:3 aspect ratio, black-
and-white and sound (mono), 13 min 23
sec

Produced in Singapore

In Malay, with English subtitles
Courtesy of © Cathay-Keris Films Pte.
Ltd.

Source: Asian Film Archive

This set is shown on a continuous loop.

Laila Majnun adapts the popular
Arab-Persian story of two lovers who
come together despite societal
expectations. It is a remake of renowned
Indian director B.S. Rajhans’s Laila
Majnun that premiered at Marlborough
Theatre on Beach Road on 27 March
1934, commonly believed to be the first
Malay-language feature-length film
produced locally. Unfortunately, like
many early films of the region, itis now
considered lost, with no known surviving
copies.

B.N. Rao’s 1962 version presents his
lavish visual style, which blends pseudo-
Arabic sets and dances with Indian
influences, set to a soundtrack of Malay
songs. The incorporation of a wide range

L9).6T60T. el

(WmLiL 1908, @BS WIT; @mLiL
1998, @\HH W)

60V6V6VIT LDE2 EOUT60T
%guum—&)@sﬂ@ﬁ@ L& &6l
Slen T LILILLD, 35LAL5, 6NV L_ITevoT LT L_
QL& LNevflegeor exflq Guimm, eememm
GFeutev, 4:3 NH LD, &H(HLIL-
QeU6Tem6T LDMMILD 62601 (BLOTGeoTIT),
13 BILAILLD 23 6N 60T LY. & 6T
FmisluLflev swmfleasliulLgl
eVl Qomdluilev, 9y miGev

aU& 60T 6UTf85@EH 60T

© & MUI-Q& e LNedhev L9.19.6).
OIAQLL apmIS WS

eLp6VLLD: QLFIW Bl FLILIL
STLLSLD

@QbS OFHTSGLIL Q& TLT&F&F W meor
DM 62601 1LITES
FergWILLILGSB M.

60)6V6VIT LDE2 6DUT60T 6T60T LIS

LY yuevLnmeoT

STL-LUMTIFS HMT560 560560,
FUNSTW THFTUMFLILISem6T L)
@) 60)600T W LD @) ([H 85T&H 6V 6rfleor
FHMSWITS IDTHRMSI. @8I
L&LOUMDOMm @hS W @S SBT
L9).6T61v. IITEam medTen) @) uld: & Wl
60)6V6VIT LDE260)T60T B 60T L1 LI L& 5 66T




of cultural sources suggests that there
was a demand for global culture
interpreted through the lens of
Singapore’s rich multicultural sources.

DML EEHLD; @& 1934 IDMTTEF 27-
@6v LT& GImL_19.6V 2_aTerm
LTHFOLGCTIT 3T MmIG 6V
Qeuerflwimenrgl, @ & 2_6Teenflev
SWMléas UL L (P&6V LDGVITU
QLT W wBeT HemFLILIL 0TS
SHSUILOSH DS

SIS (HEYLIFINTE, 3 HS
HMVS S W Liev

e TLILLMBIG6TL GLMevEel,
@& @ LIGLITS &IT600TTLO6Y
GUITEITS & LD, 6THG LNTH UL
6TeH & a)l6LEM6V 6TEOTMILD
SHSUILOSH DS

L9).6T60T. IMeY @) W&SH U 1962

LS LI, 7L Gumedlw & Jmhiss
S|6MLOLIL|LD [HL_60TMBI& @B LD @) HS) UL
STEHHMEEHLD HeVHSI, LDGVITU
LIML6v&s6rfledT L9l edTeoT6001]

@) N F UL|L_60T, |6UTS 6U6ITLOTEOT
STL&LI Limevofl 6oy
QeuefILUMSHRPMS!. LisvCeumi
SHEVITEFEFITI CLO6VHISH 60 6T

@) 6060075 S (HLILIGI, G\ LIL, 60T
QFVAILAES LIGT(NG S6VTEFT
LTFemneuuilev 2_euasermedlwl
FHOVTEFMTISH M5 MeT G606

QBHSMS HTLOSH DS
Georgette Chen (7K 7 %) DT Q& 60T (7K 7 )
(b. 1906, China; d. 1993, Singapore) (9 mLiLy: 1906, Feorm; @MLIL]: 1993,
Family Portrait @@5ug’rj)
g.: 954-1955 GGBIOLI 2 (BeULILIL LD
Poncanvas SO, 1954-1955
Gift of the artist’s estate G e arSlé WSy evesl Wil
Collection of National Gallery Singapore 85@6)"”, 6V QJ’ 6U & UJI:D
1994-04123 gailwiler &GS CasifllL
[H60T G & T6D) L
Family Portrait is the largest work FrslLy CaFW

Georgette Chen completed following her
arrival in Malaya in 1951. Serving as an
intimate celebration of dear friends, the

FH6VE T L5 5 60T GF &5 fILIL] 1994-
04123




portrait also reflects Chen’s interest in
portraying everyday people in her art—
presenting a relatable image of a close-
knit, modern family.

S ONOLI 2_(B6ULILIL LD 6T60T LIS
OTFOKL Q&F6T LTl M &
1951-@6v aUbhS LIMG EHK QFUIS
WNasUQuflw UemL LILIM@GLD. 3|60TL]
15 600T LI 85 615 & & 60T Q\[6 (IH &8 L0 60T
Q& T6ooT LITL_L_LOIT& 66T MG L0
@B 2 ([HeULILILLD, YTFCIKL

Q& 60T H60TS
FHE6VLILIEMLLIL|&6rT160 &S5 ITT6vor
D& &HEMET UM S HTL(HLD

A TGS U LD
QeueflILM S H B MSHI—
H 2_ MG\ Wimeot, [Heieor
&S LGH 60T QB (1H& & LOTeoT
2 menel QeueflILMSHRMSI.
Georgette Chen (7K 7 4) DMTCIRQL Q&F 60T (7K 7 I)
(b. 1906, China; d. 1993, Singapore) (L9 mLiL: 1906, FeoTT; @MLIL]: 1993,
Self Portrait FmISLILLT)
gisgjianvas L UI_ULﬂ&UL/
Gift of Lee Foundation GLOMY 1946
G etteumerilev opuflev eeellulin

Collection of National Gallery Singapore
P-0817

Painted in Paris after the Second World
War, Georgette Chen’s Self Portrait
demonstrates her dedication to her
artistic career. Her piercing gaze meets
the viewer directly, presenting herself as
a modern, self-assured artist. Chen
moved to Penangin 1951 and finally
settled in Singapore in 1954. She
dedicated the rest of her life to teaching
and mentoring young artists, and
developing her artistic practice, which
drew from her training in France and the
United States.

65 QM &S L_L 06T 6)LPMHIGH U
H60T G & TEDIL

PmsLLLT CEHE W
FHE6VE T L5 5\ 60T GF&sfILIL] P-0817

@\ J600TLITLD 2_6V& L1 GUMTHSHGS LI
& urflenflev euemguiiiu’ L
OTFQKL Q& 6vfledr &/
2_(B6ULILIL LD, QTSI & 606V
QUTLD& &8 G T LILI6ooT I L1emL
QeuefllLGHSSE M. Seurg!
Fa[JeMLOUWIT6oT LIMTeneU GBIIQUITSH
LTHemeuWmeneny FhHSH &S,

5 E0Te0 60T 62 (1 Heen,

& 60T60T LD L9185 600 & WL 6T6IT 6| WLIT TS
STLOH M. Q&F60T 1951-@)6V
QUeTMHRIS MG @ L DQLIWITHS,
1954-@) 6L FIMIG 1L 160
BITHSTOME G mleorry.
3QUTS QUTLNGH NN, G)6ITLD
&HEM6VEH TS EHEH S




5D 0I5 S [HeUH eiLh
QPETL(Heudevd FROLL®,
LN T medTerv LM MILD
Qwfl&smalé QUMM
LWImEAIemwi s Q8 mevor(h) &6oTS
6016V [H6ML_(LN6DYM 6 LI

GuuB S eTT.
Liu Kang (XII#71) eOlWl, &5l (XI3T)
(b. 1911, China; d. 2004, Singapore) (9 mLiL: 1911, Eeorm; @MLIL]: 2004,
After the Fire Il FIBIGLILLT)
1951 QLI [T &) SLILIT I
Oilon canvas 1951
G etteumerilev opuflev eeeilulin

Working at the Brick Factory

1954

Oilon canvas

Gift of the artist’s family

Collection of National Gallery Singapore
2003-03336 | 2003-03255

These works reflect Liu Kang’s interestin
post-Second World War reconstruction
in the 1950s, particularly through
subjects of industry and labour. In
Working at the Brick Factory, smoking
factories in the distance indicate the
scale of production, while Liu brings the
viewer’s attention to the workers in the
foreground. After the Fire Il appears to
reference the devastating fire at Aik Hoe
Rubber Factory in 1950.

GCIFEIHV C& TILIM&FTemevisle)
GeuetI6V

1954

Baeotaumerilev o, ulilev el
el WifleT G HILDLILD eULpHBIS W
TH60TQ & 60 L

FmsLILT CEHE W
FH6VE T L5 H 60T GF &5 fL1L] 2003-
03336 | 2003-03255

@\HS LI LIL|S6IT, 1950-5 6116V
@) J600TL_ITLD 2_6V& L1 GLIMIH&H G LI
LNhen g W LnIF FeminLiL]

BL AU Eem&SH6T60 GMILILIMTS
Q& MHl6L LDMHMILD Qs TLLlevTeT
QUTN&HNGHF FMIHS
SHLQUIT(HETSHET

LH UMM 6MLOUILDITESH

Q& mevor () 69W, &ITMH

Q& T600T9.(BIH& 2 T6USHE S LI
LNr®) L1690 &S 60T 60T. ‘Gl &F M &6V
QamEIMETemevuilev Gausmey’
@ellST60, Q5 Temnevailey Li60 s
Qeauefll(Qb Q& T MH & mem6eV & 6T
2 MUSH 3j6eTemed SITL L,

(L edTeuTEvOT 1 Ul 6L 2_6iTerT

QS MLV ITET T8 6m6rT 69U,
&H6U6TEH G5 G Q& mevor(h




QUMHB DT . QLI [T &) ST I
1950-@)6V 838 GamT FLILIT
QsmmHFTemevuilev gFmLIL L
QU@L & UGS S GMEHH M
GuImeL QBT ME.

AR, EARIVEN AR BAET . 2
AFE A ANIAE ANRD R AR I T BT
PRUT 110 B3 R A1 dt o 8 ) s At
e NRIMSL R AL, "

“The force of art knows no national
boundaries. Artis the product

of a person’s exploration of the unknown
world of the soul. Its highest achievement
is to represent the common sentiment of
all humanity.”

Liu Kang, Liu Kang: Essays on Art &
Culture, 2011.

Liu Kang studied art in Shanghai and
Paris before settling in Singapore in 1937.
This strong foundation in painting—
including the emotive colours and
expressive strokes of post-
impressionism—shaped Liu’s
characteristic style, which features bold
colours, simplified forms and real-world
subjects. Liu’s extensive travels in
Southeast Asia informed his
incorporation of cultural motifs and a
sense of nostalgia for rural subjects.

Liu served as President of the Society of
Chinese Artists and Singapore Art
Society, and taught at Chinese language
schools in Singapore.

AR, EARIEN AR B EF. 2
S WNCIE- PN i St i ]
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2 AR SL R L, "
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MWTE 2_6vem & W, TTULHSI

2 (HEUMEHGSLD LIGMLLIL]. |G 60T
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QUITSI 2_600T[J60I6)
NrepISSsalIUBSSSTGWD.”
60l W, &5 ThI, 60U, 55Tl 856076V
LOMMILD SVTEFFTIL GWHSH

&L (H6enJ&6T, 2011.

e0lW, &I, 1937-@)6v A& LILLflev
G CWMIIS MG (LN6OT Q1 MMHIS T
Mmoo Lmflendlev ssemev
Lulletmmy.
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elw, seorsl elifleumeor
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LOOMID BB UL
&6M6VLIL| 8565 8585 TeoT
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Lee Cheng Yong (2575 JF)

(b. 1913, Malaysia; d. 1974, Malaysia)
Self Portrait

1939

Oil on canvas laid on board

Collection of Linda Neo and Albert Lim

Yong Mun Sen (# 2 )

(b. 1896, Malaysia; d. 1962, Malaysia)
At Chess

1936

Oilon canvas

Collection of National Gallery Singapore
2021-00078

These artworks showcase the diverse
ways in which artists working in Malaya
translated local narratives onto canvas.
Lee Cheong Yong and Yong Mun Sen were
instrumental in fostering vibrant art
communities through societies such as
the Yin Ying Art Society in Penang and the
Society of Chinese Artists in Singapore.
These groups engaged

with the people and landscapes of
Southeast Asia, welcoming both self-
taught and institutionally trained artists.

60l Q&I QUM (2515 )

(9L 1913, InGeuHIWIT; @ MLIL]
1974, LDGeLF W)
GUILT LI 1719019 171

1939

GUITFL96V LIS &S LILIL L
Baeoraumerdevay,uilev epellull
60l6ooT LT (HBWIT LOMMILD SLeVLITL
60D &P Cwimifleor GFaIf1LILY

GUWIITTAI (6T Q& 60T (18 4F)

(L9 mLiL] 1896, DGV WIT; @MLIL]
1962, LDGELFIWI)

F&IT 18155 560

1936

B etteumerilev opuflev eeellulin
PmsLLLT CEHE W
FHE6VE T L5 5 60T CF&IfILIL] 2021-
00078

@658 86m6VL1LI60I 56T,
LDeVITWIMed6v Lisoofluwmmmlwl
W 6T 2_6TeeH T 608860 6TL]
LILBeumI (LNem M &6rflev
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Q&M GUIMmI LomMmILD GUIITMEI (LD 60T




Q&F6T QLB GWITT (P& G W
LMI&mTmHleor,

LeormrmIS 6L 2_aiTerm ulledr ullral

&H 606V FEIGLD LDMMILD
Fmis LI flev 2_6iTer Eeor
&HEM6EVEHTSHET FMIGLD. Q\HHSH

S (DT

QGETHILPNESTFIW L0&HE6T LM MILD
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BlmialeoTd LU 6dTm e 78606 UL
Uy GeummenT.

Tchang Ju Chi (5K #%)

(b. 1904, China; d. 1942, Singapore)
Indian Boy

1939

Oilon canvas

Collection of National Gallery Singapore
2021-00081

This work reflects Tchang Ju Chi’s interest
in depicting the diverse cultural fabric of
Singapore. Tchang served as Vice
President of the Society of Chinese
Artists, playing a pivotal role in shaping
the artistic landscape of Malaya. The
Society organised Xu Beihong’s exhibition
during Xu’s visit to Singapore in 1939. In
the same year, Xu created a portrait of
Tchang’s wife and their daughter titled
Mother and Daughter.

FITH &30 & (Kik#s)

(N mLiL: 1904, FeoTT; @MLIL]: 1942,
ARG LILLT)

BB &Floyeeor

1939

Baeoraumerdilev o, uilev el
FmsLILT CaHE W
FH6VEHTn L5 5 60T CF&IfILIL] 2021-
00081
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QUUIGaMMHI FIMISLILL[HEHG
UhSCLMSI, 9HS &FhiGHLD

36U ([HEM LU &60)6V5
FHeooTH ML Fleyw gmUT(hH
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LD 6T TE0TMN &6m6VLILIN6L &
U JHSITIT.

Chua Mia Tee (344 %)
(b. 1931, China)

Epic Poem of Malaya

1955

Oilon canvas

This work has been collectively adopted
by [Adopt Now] supporters.

National Language Class

1959

Oilon canvas

Gift of Equator Art Society

Collection of National Gallery Singapore
2006-01219| P-0145

Geum LW e (#4442
(9 mLiLy: 1931, Feorim)

LOBVITWITESI6TT SHITeSIULILT LITL 6V
1955

G eoteumerlev @puflev eeailulin
@b LI LiemL LlemLl [Adopt Now]
QLS TRUTETISH 6T @) 60)600TH S
55605 HSS6TeTe[].

CxHA W QLml eu@ LIl

1959

G etreumerilev apuflev eeellulin
F&HGAIL LT Hemev FMhIsLD
QULOMBIG W [HETQ & ITem L
RsLILT CHAWES
FH6VE T L5 5 6T CFasIflLIL
2006-01219 | P-0145

“THERE, A ARIE AR Y
M. AT AEM? X EEEFEE
froerh, BABMPRANIE— A5, A
R e R A DU (B3 D)
MU, B EE ), AR

AR AEE R .

(What subject matter to look out for?
What to settle on depends on what facets
of life the artist is familiar with and has
delved deeply into in his or her social
engagements. In other words, what the
artist has found to be intellectually and
emotionally moving in life would be a
subject matter that is good, meaningful
and worth painting.)

Chua Mia Tee, Chua Mia Tee exhibition,
1958/2015.

TS, KA LARIE AR 1Y
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AEXW . G m .~
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QF U6 6TedT LIS eeadlwly
FeN&HSF6V 60T 2 MIHSID
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QUMTLDEHEM S I|LDTFMHIGH 06T
QUTMISSHSI. LDMHEMT(H

QUM ulev
Q&FMLEIQ & ETMITEV,
QUITLDE 605 U6V
SMlalliL,Teln & e D

2 600T IO LILLJOULDTEHELD 62(1H
FHED6VEHEN T QBT LM IS GLD
e UILD & ITedT, el WD
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LOMMID FIMLILITET 62(H
SHLIGLITIHETITS emLOU]LD.)
Grourm W 1, SreurT WlWIT 1@
FH6ooTHITL &), 1958/2015.

Chua Mia Tee emerged as a leading figure
in the post-Second World War generation
of artists in Singapore. Chua advocated
for a more direct purpose of art. Believing
that art could improve society, Chua co-
founded the Equator Art Society. As the
Society’s leading figure, he wrote
extensively about the need to highlight
working-class conditions through social
realism. His art embodied this vision
through realistic depictions which
expressed empathy for overlooked
segments of society like labourers.
Although the group was dissolved in
1974, Chua’s work reflects a period when
artists came together to address social
and political concerns, alongside
Singapore’s search for identity following
independence from the British, and
subsequently, from Malaya.

Epic Poem of Malaya is charged with
political significance, depicting a young
man reading nationalistic poemsto a
group of fellow students. This takes place
against a backdrop of gathering storm
clouds, which heightens the sense of
tension and impending change.
Meanwhile, National Language Class
depicts a group of students and their
teacher during a Malay language class.
The words on the blackboard, “Siapa
nama kamu?” (“What is your name?” in
Malay), highlight how language helps to
shape identity. In the wake of attaining
independence from colonial rule,
fostering a “Malayan culture” was seen
as a way to unify society.

FIBISLILLI &6016V(6H 5 6rT16V
@\J6UOTLITLD 2_6V& L1 GUITIHE G LI
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(LD 60T 60T 6001 |
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FHEM6VAUT TS, FeLNG B8 56016010
alWme: Qsmlevmery Blemevem il
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LM eNifleunss 6T U 6TeTT.
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GUITEdTM LM 85860011885 L1LIL L
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1974-@)6V SIHS 5 & W
FHEMLESHLILIL LG 6T60TMITEYILN,
FQUIT S 6UTE 66T LIemLLIL|S6T,
Cal A MRy ) [y [T K1Y

L SNBSS, LeoTeoT T
LeumwmelledBBHSID, &&HS FLD
QUMM LI 60T 245607
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TR W6V LNTEF 606018 6061
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Epic Poem of Malaya 9| &6V
(WEHR WSS G185 Te0oTLS;

@) 6ITLD LOT6OOTEUTT 62 (H6UIT & 60T
[560oT LIT&HEH & HE CHF W

2 _600TJ6Y L1 LIML6L& 66T
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USL LD Mo ellempailev
JHUL 6 6TeIT LoD M & &) eor
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STLE auen gL (H6Tersgl.
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QW MG SIH M. Smeventll
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Lim Hak Tai (#k5°K)

(b. 1893, China; d. 1963, Singapore)
Indian Workers Clearing the Jungle

1955

Oil on board

Collection of National Gallery Singapore
P-0968

In this piece, Lim Hak Tai portrays
labourers clearing dense jungle. His
focus on labour and industry reflects a
broader interest in capturing the realities

e9lh M & e G (P k)

(L9 mLiLy: 1893, FeoriT; @MLIL|: 1963,
FmIGLILLIT)

BES Q& midlevmaTiser

SBITL 60)_&F F&HHLD GIFUIH 6V

1955

GuUmFLg6vL gy uilev eaiflwild
PmIsLILLT CHE W
FH6VE T L5 5 60T GFasIfILIL] P-0968

Qb LemL L6V, 69D ems& STl
ILTHS &TH&HENET 5 MHMILD




of life in Malaya, beyond idyllic tropical
scenes.

Lim was the founding principal of the
Nanyang Academy of Fine Arts, wrote an
essay in 1955 asserting that art should
reflect society’s needs and capture the
unique aspects of Malayan life and
culture. Other leading figures at the
Academy—such as Georgette Chen and
Chen Wen Hsi— embraced these ideals
and passed them down to a new
generation of Singaporean artists.
Together, the diverse styles and vibrant
expressions of these artists and

their students eventually became known
as Nanyang art.

Q& TLO6LITET T8 6m 6T
QUT6ool | R MTH. Q&MU TET T
LOMMID QS THLSHIEMM QUITLDG 605
L& 60T 6UTSI &6U60TLD,

LDV ITWITEI 60T GUITLDE6M &
51836156061, QEUMILD B{LD &5 60T
QEULILILDEOOTL 6V SITL_F 56m6TS
&ITeooTlq, LIS 6 Q& LD
mBLUSS
QeuefILM &SSP MSI.
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JMHMIEC&Teoor(h), LIS

&6V (L6 M FIMISLILLT
FH6VEHTHEHEH G Lflnmmlers.
@HS & 85606V @HFT56r160T LIsV6U6N 8
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o WIGHMLLLOmeor
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9|6UTE6MSI LD TEO0T6U 85 615 L_60T
C&FIHSI, “IH60TWITMHI &60)60” 6T60TM
QuwIflev MWL L 6oT.

Tay Boon Pin (3 3CH)

(b. 1936, Indonesia; d. 2020, Singapore)
Workers Resting

Undated

MG LLeoT LN6oT (£ H)

(NmLiL: 1936, @HCSHTCeTRWIT;
@mLIL|: 2020, FBISLILLT)
@RUIGCIUBIFH G LD GV & TIS6VITET & 6T




Oilon canvas
Collection of National Gallery Singapore
2012-00277

A member of the Equator Art Society, Tay
Boon Pin’s works reflect the group’s
commitment to highlighting the everyday
lives of ordinary people. In Workers
Resting, he captures a quiet scene,
depicting labourers during a moment of
rest. Tay used a subdued palette to
depict the clearly defined expressions of
the workers, which are a reflection of
their individual experiences.

GaH @MILILIL UL allevemey

G etteumerilev opuflev eeeilulin
AmsLLLT CHE W
FHE6VE T L5 5 60T GF & IfILIL] 2012-
00277

FHCAILLT H06VHENSH

2 mILLSeTNg: @ BhHS 608 Li6oT
L9 60T 3j6UT56rT 60T LiemL_LIL| &6,
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6UITLD &5 60) 5560 UL
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G606V aUT eUFeool &S MIT.
Q& mleumer e erfleor
QeueflIUT(h &Hener Qg erfleuns
SITLL, 608 QLD6OTE0) LD UL TE0T
BlIDmRIGen6TL LIWeTLUB &S,
I|UTEUT 6D LI6 KIS 60 6T
Nrsueds @i

(LD &5 LI IT6) 60) 60T 85 60) 61T

UG I THSIGTETITIT.

Koeh Sia Yong (4% %)

(b. 1938, Singapore)

Here They Come!

1965

Oilon canvas

Collection of National Gallery Singapore
2002-00423

Koeh Sia Yong was a member of the
Equator Art Society. Koeh’s Here They
Come! features unlicensed hawkers
fleeing from the police—a common
occurrence as Singapore sought to
regulate street trade in the 1960s. The
dynamic composition captures the
tension and urgency of the moment,

Ga T F\wim GuurTml (45 %)
(NmLiL: 1938, AABIGLILLT)
&Gl G &LD!

1965

B etteumerilev o uflev eeellulih
PmsLLLT CEHE W
FHDVE T &5 6T CassIflLIL] 2002-
00423

Gam AW GuImml

FHCOULLT H606VH&HNEH

o mtNeTyms @QWbHSTH. o
leuiserfledt &g % &HLD! 6T60T M
LL&36v, 2_[flnlb @ eveuns Q&
elwmumiflaser




resonating with the society’s focus on
social realities.

GumeSemrfLINBHS @Iq &
QEF6LYILD &HITL &, 1960-8 6116V
ARIsILT Q&M NWTUTISMS
SLOUUOSS (WeTmBUITS
BLIH& FMTSHTI600T [Hl&LDemel
STLOSDS. AbHS CHISSer
LSL LSS WLD HeUFTEHMSWLD
2 WIGHMLLLOMeoT jemLoLiLlev
U6 QEUIg, FeLNss B3I & 606
& uUel&@ W0 & weller
GBITEG L6 RSSHILICLTHMSI.

Lee Boon Wang (2= 3 3ti)

(b. 1934, China; d. 2016, Singapore)
Potong Pasir Dairy Farmer

1958

Oilon canvas

Collection of National Gallery Singapore
2014-01441

With its dark background, strikingly
realistic detail and close framing of the
subject, Potong Pasir Dairy Farmer by Lee
Boon Wang invites us to reflect on the
quiet dignity of his subject while
recognising the physical and emotional
toll of manual labour. The portrait evokes
the style of early 19th-century portraits
conventionally reserved for wealthy
patrons.

69) LL6OT GUITTAI (25 3 t)

(N mLiL: 1934, FeorT; @MLIL|: 2016,
ARG LILLT)

CUITL. GLITBI LIT&)T LI600T607600T

elleuFmisl
1958

G etreumerlev opuflev eeellulin
PmsLLLT CHE W
FHE6VE o L5 5 60T GF&sIfILIL] 2014-
01441
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Koeh Sia Yong (Y% 5 )
(b. 1938, Singapore)
Studying at Equator

Gam Flwm Guurmal (T 5)
(9 mLiL: 1938, FmISLILLT)
& Q@6 L7160 1119 L1115/




1966
Oil on canvas

Orchestra in Equator Art Society

1968

Oilon canvas

Collection of National Gallery Singapore
2010-00391 | 2009-01620

Koeh Sia Yong’s works offer a glimpse
into the activities of the Equator Art
Society,

of which he was a member. The group
believed in the role of art to reflect
society and uplift the disenfranchised,
and it had active wings for music,
literature and theatre.

1966
Baeoraumerdlev o, ullev el

F&QG6UL L[] H60IVSHBLOH
BIOFHS WP

1968

G etteumerilev opuflev eeellulin
PmsLLLT CHE W
FHE6VE T L5 5 60T GF &5 IfIL1L] 2010-
00391 | 2009-01620

Gam Flwim GUIITMEI 968 6rfleor
LemLLIL| &6, eul 2 miliNerpmss
QHS FEHGaIL_LIT
&6V 5 &L 5 & 5 60T
QEFWLLTH&6T GMSHSH,
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FHM6EV FNSTUISNS

s uedsasan,

L|M 88560011885 LILIL_L_6) T & 60)6IT
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Sw pLUWG; @&, @6vHSH WD
LOMMILD BTL&LD

QLE UM MIE & TeoT FIMLIL| L]
LHfleys @bl QmHS6T.
Lim Cheng Hoe (FRi& 1)) eIl Q& mI Gamim (M)
(b. 1912, China; d. 1979, Singapore) (WmoLiL: 1912, Feorm; @MmLIL]: 1979,
The Red Scarf also known as Sadagopan AmISLILLY)
1960 B) GTL VS TTAL (BT

Watercolour on paper

Concentration
c. 1955-1960
Pastel on paper

The Athlete

1953

Pastel on paper

Gift of Mr. Michael Lim Hock Ann
Collection of National Gallery Singapore
P-0766 | P-0775 | P-0777

Lim Cheng Hoe is well-known for his
expressive watercolours of idyllic

FL_ G ITLI6OT 6T6OTMILD 6DILDLILIT)
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STHHEHH O UTLLIT &6Vl

& 62/60TLD
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eflemerwim (5) i
1953

HTHHE5H L CLIGVL 6V

F (. D& CH6V 60D QOMTE 2|60
QILPMBIT U FETO & ITEmL;
AmISLILLT CHE W




landscapes, but his portraits show that
he was also skilled in capturing the
lifelike detail and nuanced expressions of
his subjects. An active figure in defining
the importance of the watercolour
medium in Singapore’s vibrant art scene
in the 1960s, Lim co-founded the
Singapore Watercolour Society in 1969.
The Red Scarf—featuring a subject who
has been identified as ayoung man
named Sadagopan—was exhibited in the
Society’s inaugural exhibition in 1972.

FH6VGH T L5 H 60T GF&IfILIL] P-0766
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Annaratnam Gunaratnam

(b. 1913, Malaysia; d. 2008, Switzerland)
Mavis

1953

Bronze

Gift of Sadhonadevi Gunaratnam
Collection of National Gallery Singapore
2017-00952

Annaratnam Gunaratnam’s keen eye for
detail and strong technique bring the
sculpture Mavis to life, from the delicate
folds of the subject’s clothes to her
subtly expressive facial features. One of
Singapore’s earliest women sculptors,

9| 60T60T [T & 60T LD (& 600T [J& 60T LD
(W mLiL: 1913, LG WIT; @mLIL:
2008, &L FIeVITHSI)
Goeflerv
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Gunaratnam graduated from the College
of Arts and Crafts in Madras before
coming to Malaya, where she held her
first solo exhibition in 1939.
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&600T[J&60TLD, LOG T ITEN & 606V
LoMMID en&ellement Ll LisiTerfluilev
LY 58! (P55 L6 .
LOGLITWITE &G 6UHSI, 1939-Q@)6V
FH60TS! (LPSH6V SHeofILILIL L
FHeooTEHTLFletWl FLG&H 60T T .

S. Mahdar

(b. 1934, Singapore; d. unknown)
Son of Sail

1957

Pencil on paper

Perjuangan di Malaya
(Struggle in Malaya)
1951

Pencil on paper

Still Life — Vase, Turnips and Tomato
1947

Oilon canvas

Gift of Loke Wan Tho

Collection of National Gallery Singapore
P-0054 | P-0063 | P-0034

“Tetapi, siapa kerja keras-keras, siapa
rajin menggambar, dia akan menjadi
pelukis atau artist.”

(He who works hard, who diligently
draws, will become a painter or

an artist.)

S. Mahdar, “Tunas selukis ‘60,” Berita
Harian, 1960.
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“Tetapi, siapa kerja keras-keras, siapa
rajin menggambar, dia akan menjadi
pelukis atau artist.”

(Wwrmy sHlemnmulnss

2 emPLILIMGHIT, Wy




S. Mahdar’s talent was evident from an
early age. In 1953, at just nine years old,
his work was featured in an exhibition for
young artists organised by Persekutuan
Pelukis Melayu Malaya (Society of Malay
Artists, Malaya). Mahdar soon became
known for the sense of empathy and
naturalism he brought to his paintings. By
the 1950s and 1960s, Mahdar was an
established figure in the artistic
community. He also played a pivotal role
as a mentor to young Malay artists,
teaching in various settings. He became
the mentor for Tunas ‘60 (Budding Artists
‘60), a community for young Malay
artists.

These works showcase S. Mahdar’s
artistic accomplishments in both drawing
and painting. Son of Sail, an introspective
portrait, was exhibited at the 8th
Exhibition of Works by Local Artists,
which was organised by the Singapore Art
Society in 1957. The portrait highlights
Mahdar’s technical skills through his
effective use of shading and clarity of
line. Alongside scenes of everyday life
and people, the allegorical drawing
Perjuangan di Malaya (Struggle in Malaya)
shows Mahdar’s belief in art as a means
to reflect the concerns of society.

QLMW ME U L_60T euem FeumGrm,
UG @ el SjeLeug

RO SOOI U )

ereny. LD SITIT, “Tunas selukis ‘60,”
Quiflam emiflulmesr, 1960.
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Mohammed Salehuddin

(b. 1914, Malaysia; d. 1982, Malaysia)
Malay House, Malacca

c. 1960

Oilon canvas

Collection of National Gallery Singapore
2014-01431

Mohammed Salehuddin was a founding
member of Persekutuan Pelukis Melayu
Malaya (Society of Malay Artists, Malaya)
in 1949. The society paved the way for
future initiatives that supported and
nurtured younger generations of Malay
artists.

Presenting a scene where man and
environment exist in harmony,
Salehuddin expresses a romantic view of
rural life. He records the unique features
of a grand Malaccan-style house, with its
characteristically elaborate front steps
decorated with imported ceramic tiles.

QLUmamLoL FTCe a8 S 60T
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Sun Yee (JLJE)

(b. 1919, China; d. 2010, Singapore)
Ronggeng (Malay Dance)

1961

Ink on paper

Indian Dance

1960

Ink on paper

Collection of National Gallery Singapore
2014-01321]2014-01320

Sun Yee’s fine, precise lines—a hallmark
of the Chinese plain drawing (or baimiao,
1) technique—elegantly portray the
fluid movements of the dancers. Sun was
formally trained in Shanghai and Tokyo
and was adept in both ink and oil
painting. Her celebration of local culture
in this set of works reflects a deep
engagement with her adopted home.

Sun founded the Singapore Academy of
Arts in the 1950s and served as its
principal for two decades. The Academy
offered specialisations in visual arts,
music, theatre, literature, photography
and film. Despite her contributions, Sun
remains a lesser-known artist.
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Chen Chong Swee ([%: 52 Ff)

(b. 1910, China; d. 1985, Singapore)
Storytelling

1952

Watercolour on paper

Collection of Mr. and Mrs. Tan Wee Lee

Washing by the River

1950

Chinese ink and colour on paper

Gift of the family of the late Chen Chong
Swee

Mending Nets

1973

Watercolour on paper

Gift of the artist

Collection of National Gallery Singapore
1993-01704 | P-0666

“RERITFNSE, BXRELMBIZR
SLEED, RERE HmERE KF
EBRRIR, BEMERRT. ”

(Painting is a silent language. Everyone
understands what the artist faithfully
renders on the surface of the

painting; nationality or social status are
not barriers to understanding this.)

Chen Chong Swee, Unfettered Ink: The
Writings of Chen Chong Swee, 2017.

Chen Chong Swee was an influential
artist and one of Singapore’s early art

QF et &I 6rve (% 5= i)

(N mLiL: 1910, Feorm; @MmLIL]: 1985,
ARG LILLT)
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educators. Educated at Xin Hua Academy
of Fine Arts in Shanghai, he settled in
Singapore in 1931. Chen taught at
numerous Chinese language schools and
had a long tenure at the Nanyang
Academy of Fine Arts from 1951 to 1978.
He also founded artist societies and was
renowned for his paintings of Southeast
Asian scenes. His mastery of oil and
watercolour painting demonstrated his
consistent artistic vision.

This group of works highlights Chen
Chong Swee’s engagement with everyday
life and culture in Singapore. The rich
hues and compact composition of
Storytelling draw us into a scene
depicting this once-popular form of
entertainment. Chen evokes a magnetic
atmosphere as the largely working-class
crowd—indicated by their informal
attire— listens with rapt attention late
into the night. His celebration of highly
skilled but frequently overlooked forms of
labour extends to his close observation of
other seemingly simple tasks, from
washing clothes to the intricate task of
mending fishing nets.
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QeGSR M.
Lee Sow Lim (Z=/b#k) 69 Q&FerT 69D (Z5/bHK)

(b. 1930, Malaysia)
Devotees at the Temple
1961

Gelatin silver print on paper

Christmas Eve

1960

Gelatin silver print on paper
Collection of National Museum of
Singapore

2006-00093 | 2006-00095

Yip Cheong Fun (H1%45)

(b. 1903, Hong Kong; d. 1989, Singapore)
Eleven Customers

c. 1950s

Gelatin silver print on paper

Collection of National Gallery Singapore
2021-00255

These photographs by Lee Sow Lim and
Yip Cheong Fun underscore the
important role of photography in

(N mLiLy: 1930, LDGLHWIM)
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recording and interpreting the rich
diversity of daily life in Singapore.

In Eleven Customers, Yip’s aerial view
presents a dynamic composition where

customers gather around a street hawker.

Meanwhile, Lee manipulates exposure to
create an exaggerated impression of light
and atmosphere. In Devotees at the
Temple, the heavy plumes of smoke
evoke the feel and scent of incense. This
surreal effect heightens the spiritual
subject matter of Christmas Eve, where
the lit candles of worshippers create a
dreamlike quality.

PmsLLLT CHE W
FH6VE T L5 5 60T CF &1L 2021-
00255
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Chen Wen Hsi (B 3CA)

(b. 1906, China; d. 1991, Singapore)
Balinese Woman

c. 1953

Oilon canvas

Collection of Singapore Chinese High
School Board of Directors

QF 60T Q6U6T QM & (4 LA )

(L9 mLiLy: 1906, FeoTT; @MLIL]: 1991,
FmIGLILLIT)
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In this work, Chen Wen Hsi expresses his
fascination with the architecture, people
and rituals of Bali. Popularly known as a
paradise on Earth since the early 20th
century, the idea of an untouched Bali
captured the attention of artists who
sought inspiration and an escape from
modern life.

In 1952, Chen and fellow artists Liu Kang,

Chen Chong Swee and Cheong Soo Pieng

travelled to Indonesia in search of exotic
and unfamiliar sights that could ignite
their imaginations. By placing the woman
and the sculpted stone guardian (or
bedogol) side by side in this tight
composition, Chen suggests how
spirituality and ritual are integral to life in
Bali.
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Cheong Soo Pieng (#1111 7%)

(b. 1917, China; d. 1983, Singapore)
Balinese Maidens

1954

Gouache on board

Collection of Angie and Ong Yew Huat

The use of orange and black to depict
the skin tones in this painting suggests
that Cheong prioritised artistic

Gamml @ LNQuwiml (i)

(9 mLiL: 1917, Eeorm; @MmLIL|: 1983,
FmIGLILLIT)
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expression over a precise reflection of
reality. Following Cheong’s travels to
Indonesia, he produced different versions
of this composition throughout his
lifetime—featuring two women whose
elongated limbs and flat profiles that
reference the form of wayang kulit
(shadow puppets). This stylisation
became his signature shorthand for
representing the cultures of Southeast
Asia.
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Liu Kang (X1]$1)

(b. 1911, China; d. 2004, Singapore)
Batik Workers

1954

Oilon canvas

Gift of Loke Wan Tho

Collection of National Gallery Singapore
P-0197

In 1952, Liu Kang travelled through
Indonesia with fellow artists Cheong Soo
Pieng, Chen Chong Swee and Chen Wen
Hsi, learning about the diverse peoples
and cultures of the archipelago. During
their journey, they visited a batik factory
in Jakarta, where Liu produced numerous
studies and sketches that formed the
basis of later painting.

eOlWl, &l (XI3T)

(9 mLiL: 1911, Eeorm; @MLIL]: 2004,
FmIGLILLIT)
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lamenm eelluImbi&HEH e S
3G LILIN L 6MNGHSHITI.
Liu Kang (X1#7) 60l &ITral (XI/477)
(b. 1911, China; d. 2004, Singapore) (WLiL: 1911, Eeorm; @mLIL|: 2004,
Artist and Model @I‘EJBSIJIELIj)
1954 @aflwif mmib wrS)y]
Oilon canvas 1954
Gift of Shell Group of Companies, G esTelmerdléy gg,,uﬁ]ei) @6ﬁ]UJLb
Singapore . . ..
Collection of National Gallery Singapore QG)SLE.;U @@LD,LD’ FmsLILLT
P-1070 6 {0 11 B3| LI 60T <) &5 60 L
AmRIsILT CHF W&

In this painting, Liu Kang depicts fellow
artist Chen Wen Hsi sketching a model
during their time in Indonesia. The
relaxed, controlled setting, combined
with the juxtaposition of the partially
clothed woman with the observing artist,
offers a unique opportunity to consider
the process of artistic creation.

However, it also raises questions about
how the painting was created. How are
subjects staged, and do they have a say
in their portrayal? How are artworks
shaped by the artist’s gaze and
interpretation?

FH6VGHTn L 55 60r CFasIflLIL
P-1070

@b eallWsH e, 0w, &I,

@ bCSTCeTH W mailev
QOBHSCUMTSI TSI &8 &6D6VEH T
QF 6T Q6U6T AT 6(H LOMH) [fletywl
alenIeUmMSEF FHSIERMITH.
3|60 DG U Té6DT,
SLOUUOSSLILIL L

LNV LIGT UI6TE] 2 60

3{600f 168 TH flu|h Sjelemer
&H6U6nfl8 G LD el WI(HLD | [HE 6V
@ BLILIGI, H6M6V 2_(HeUTEHGLD

Q& WL LNEMMEN &60115SI6LNTE
FHH 68 6([H eUTUILI60L
QIPBIGH M.

SL60TIT6V, @\ HS el UILD 6Tel U MM
2 (HEUITEOTSI 6T60T LIGI LiM Nl

G eaTallFH 6D @)\ S

LIS M. QUIT(H6TSH 6T

6T6UGU T
STLALILBGSS LM S eoTmeor,
SlQUMEMM 6TLILIG &L L
BGeuevor(h LD 6T60T LIS 60
I6UT&HEH&H G 2_flevln 2_6TeTgm?
eallwifledr LIMIemeu L0 MHMILD




6888 5m6ev 6l UG 6T
6TeU6U M)
611 6 6M LN 85 & 111 (h) ) 60T ) 60T 2

Chen Cheng Mei (%:3it)

(b. 1927, Singapore; d. 2020, Singapore)
Mending Fishing Nets

1960

Oilon canvas

Gift of an anonymous donor

Angkor Wat Detail Il
1962
Oil on canvas Gift of the artist

Market Scene, Sri Lanka
1975
Oil on canvas

Balinese Girl

1962

Oilon canvas

Gift of an anonymous donor

Collection of National Gallery Singapore
2008-06715| 2008-06613 | 2021-00004 |
2008-06702

“A knowledge of colours and tones is
necessary to produce beauty

in artwork, whilst much practice in
sketching and calligraphy is required to
draw good lines.”

Chen Cheng Mei, “Expressing Life,”
Lasting Impressions, 2004.

Chen Cheng Mei, who trained at the
Nanyang Academy of Fine Arts, was

an integral member of the Ten Men
Group. Defying societal expectations of
women at the time, she travelled
extensively and took trips by herself to
places such as Mexico, Papua New
Guinea and Kenya. Her travels informed
the varied subjects and playful
exploration of motifs and colours in her
work.
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15 60T @\ &5 6t LI ITerT 1| 607
[H60TQ & 6D L

QIBICSHITIT 6UITL. [C6OIL_6V I
1962

Gaeoraumerilev o, uldlev el
el Wif 60T H60TC &5 Met L

DTG L. &eoT, LOfeUIBIST
1975
Baeotaumerilev o, uilev el

LiTeeof & &F)oyid]
1962

Baeoraumerdlev a,ulilev el
QUWT GMILILILTS

5 60T G\ & et LI TerT [f 1 6T
TH60TQ & 6D L

FmsLILT CH &I W
FH6VE o L5 5 60T GF &5 fL1L] 2008-
06715 | 2008-06613 | 2021-00004 |
2008-06702
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QF 6T Q& mI GLoUl, “eT86n LIl Ferdimi
60)6V&L1,” VITENVLY. Mhl
@\LDLIQT660T6N, 2004,




Chen used a range of materials to create
texture and dimension in her work.

Her interest in clean shapes and distinct
sections of colour also reflects her skills
as a printmaker, which she picked up at
the influential Atelier 17 in Paris 1969.

Drawing from her travels across
Southeast Asia, these paintings by Chen
radiate the vibrant energy of the people
and places she encountered. She even
took special care to express the material
and cultural specificities of the global
cultures she encountered.

Market Scene, Sri Lanka displays her skill
in distilling the essence of daily life. Chen
uses warm browns and golden yellows to
depict the central figures and their
baskets, which stand in contrast to the
light blue background.

IH 60T WIITTBI [51600T 8601608 & L0855 H) 6V
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QUITIHL86m6ITLI
LT & & 6Ty,
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Limifleru 911960 GW 17-@6L QLImHm
SEFS&HLILS IUTeTT SHmennem
QeI SH P MS!.

QG ETRILNE S TF WIMemeud &mmlul
LIULI600T 260 LI6UMIS 6160 (BIH S,
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DTG &L &e6oT, LOf6UIBIS T 6T60T M
eI WILD, 60TMITL 6UITLD & 60085 Ul 60T
FMIIHMS THHSIHSHTL(HLD
aTg Hmenenwl HSTLHISH M.
MLOWIE &G ITLITE S [ HI& 606U LD
S UTHETGI Fn60) LI 60)LIGEDI6TULD
QUEMTEUT 6V Q& 60T QeULILILDTEoT
LIQLUIL LM MILD GQlLITedTent1m
LDEHF 6T [BIMMHIGEmETL]
LweTU(RQSH ey, @S Qeuerly
Bev Blm LI edTevT6001185 (& 6TH TS

6 8YIGUTEOT LOMMILITL 6L

2 (HUTHGIHMSI.

Yeh Chi Wei (i &)

(b. 1913, China; d. 1981, Malaysia)
Untitled (Cockfighting)

Undated

Oilon canvas

Bust of Angkor

1963

Oilon canvas

Gift of Loke Wan Tho

Lake Toba

c. 1970

Oilon canvas

Collection of National Gallery Singapore
P-0752| P-0185 | 2000-00128

Yeh Chi Wei spent his childhood in Sibu,
in the Malaysian state of Sarawak,

before returning to China to pursue artin
1925. Yeh is regarded as the leader of the
Ten Men Group, an informal collective of
artists who organised trips across
Southeast Asia in the 1960s. During these
trips, they sketched and observed the
architecture, environment and everyday
life of local communities. Believing that
artists could foster a shared identity
within the region by exploring the diverse
cultures of Southeast Asia in their work,
Yeh established the Southeast Asian Art
Association in 1970.

Gw & Qeuul (M2 &)

(NmLiL: 1913, Feorm; @MmLIL]: 1981,
LGeu&A W)

FH6M6VLIL] 3)6V6D76V

(& TEH 60 LIL_LQ.ThI)

Ga% @MILILIL LU allevemey

G etreumerlev opuflev eeellulin

QBICHTIT Fletev

1963

B etteumerilev @puflev eeellulh
B6VITE GUITET GSHIT QLD MBIG W
H60T G & TEDIL

1B60TG) & IT60)L_

&LOMY 1970

Baeoraumerdlev i, ulilev el
FmIsLILLT CH & W
FH6VE T L5 F 60T GFasIflLIL] P-0752
| P-0185 | 2000-00128

GW & Qeull H60TSI GLOHEMSLI
LIHeUS6m & LDBeLG Wwimedleor
FUMeUMs LOMBlevld, FILLalev
SPSSTT,

LY e0T60T ] 1925-@) 6V F 60T M6 & (&5
S LI semev LIUNGTMITT. @ L6oT
GLDEIT (LD 6TEDILD j6eMmLOLILIMM




Yeh’s works began to receive more
attention in the 1960s and early 1970s.
Despite this, by the late 1970s, Yeh had
retreated from the art scene and moved
to Malaysia, where he passed away in
1981.

As a keen observer of Southeast Asian
material culture and a collector of diverse
objects from his travels, Yeh Chi Wei
incorporated elements from indigenous
textiles and carvings into his work.
Evoking a sense of timelessness and
deep history, these approaches allowed
Yeh to express his fascination with the
region’s ancient monuments and
extensive cultures.

Yeh’s Lake Toba shows his ability to
capture large landscapes in this unique
panoramic format. He defines the
sweeping terrain through overlapping
shapes and colours, clearly expressing
the topographical contours of the terrain.

FHE6VEHT & (DN 60T H6MEVEUIT TS
CW H&GSLUILGSHDIT; QhS &G W
1960-5 6116V G & 60T H P& TF W

(D EUSILD LIULI6OOT 18560 61T
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@LP6V LDMHMILD | 60TMITL
QUTLD & 60)560) LI 556160115 Sl

UG I IHSH 60T . & 606V (6H T 6T,
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&erflevin 1970-86rfl 60T
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2 B BHS allevd),
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@ev 2 WITB&ST.

QGHOTHLPNESTFIW QIUITIHL & 6T
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FHEUGTINMS L UIHS CUl & Qe L,
2 6iTee [y Hleool] LDMMILD QF F18:8 60
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G jeursserfledr FFiyLlenU
QeueflILM &S 2 e eor.

Gw sjeunserfler Ceu& CLmLiT
eTeoTm epellwiLd, Qi
BleVLILITLIL & 606 & 60115 1610 TeoT
LFLiLeTe] emnlillev LSey
QEFUWIWLD 3eUTS Hmennem Ul
STLOSRMS. Sjeul InmmiLiLl L

QULQ QUBIS6T LOMMILD [B] M BIS 60 6T
L (HQLTSHSINTSH NS S,
BlevIUTLILN 60T SjemLnLiemL
Q&eflauns QelelflliLBSHR M.

Lee Man Fong (% = I¥)

(b. 1913, China; d. 1988, Indonesia)
Pelukis Melukis

1957

Oilon board

Collection of National Gallery Singapore
2005-01288

A —AEETH, ki, 1
5. MRS B, "EbAEEE
A U

Inscription:

In October 1957, | travelled to Bali again
with Dufeng, Degui and Manxiong, and
depicted the people who painted the
ancient and wonderful cliffs. Man Fong.

60l LOIT6OT & LIMGI (25 & i)

(N mLiL: 1913, Feorm; @MmLIL]: 1988,
@ bCHTCeTFIWI)

GILI8VIG)6V G EYI&)ery

1957

GuUITFI9.6v 3y uilev eailwild
FmsLILT CHE W
FH6VE T L& H 60T GF &5 fIL1L] 2005-
01288

A —AA-EFETA, [Eg, 15
RS B, mEh e

Cilcs

eflemd & LD:

1957 91&CLMUIfl6v, Bs6G LM,
QL& U, LDMedT NG

LG GUIIT(HL60T BTedT L6voT(h1LD
LImed 8@ LIULevoTLD Q& &),
Lipemlowlmeot Lnmmib eSS
LImenm&6rflev g el LM emerm
6U6D)[J U LD LD & & 60)6IT

55115 C560T. LOIMTEOT &LIMIAI.

Lim Tze Peng (#XF°F)

(b. 1921, Singapore; d. 2025, Singapore)
Rocky Landscape

c. 1950s-1960s

Oilon canvas

601D erll Gl (h5-F)

(LI 1921, FIBISLILLT; @mLUIL
2025, FIMIGLILLIT)

umenm BlevLiLrLiL)

&0 1950-19608 61T




Gift of the artist
Collection of National Gallery Singapore
1999-00009

Widely recognised for his expressive and
finely detailed ink paintings, centenarian
artist Lim Tze Peng also explored the
medium of oil painting during the early
1950s and 1960s. Here, he captures the
imposing presence of rocky formations.
Lim creates a sense of a single, massive
structure by grouping the various rocks
together. This compositional choice
highlights the grandeur of the landscape.

Lim accompanied the informal artist
collective, the Ten Men Group, on several
of their regional travels in the 1960s and
1970s, producing works in both oil and
ink that reflected his observations and
experiences.

Baeotaumerdlev o, ulilev el

& 606V6h 60T 6ot LIerILIL
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00009
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Shui Tit Sing (F2:4) QU QL S\l (VFEAE)

(b. 1914, China; d. 1997, Singapore) ('j]mm—li 1914, Q?GZ)TIT; @mm—li 1997,

Longhouse @FB.IEBIJQ,F,'T)

1980 6UITIBICUD6) 61V

Teak 1980

Collection of National Gallery Singapore C&H &G DI

ASB-0035 PrsLILT CEEIL

Shui Tit Sing accompanied the informal
artist collective, the Ten Men Group, on
several of their regional travels in the

FH6VE T L5 5 60T CF & IfL1L] ASB-
0035




1960s and 1970s. These experiences
shaped much of his practice, as he
expressed a nostalgia for the simplicity
and community of rural life in Southeast
Asia through his preferred medium of
teak sculpture.

The intricate details of Longhouse invite
viewers to explore the varied aspects of
village life. Shui balances playfulness and
thoughtfulness, using vertical and
horizontal planes to create depth and a
sense of movement. By carefully carving
openings within the solid wood, he
achieves a harmonious interplay
between the material’s weight and a
sense of lightness.

QU 1L &I, 1960-86rflevilh 1970-
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FOBlVLILIBSE), QFHIGS S
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Lai Foong Moi (i 4.35)

(b. 1931, Malaysia; d. 1995, Singapore)
[Not titled] (Fishing Village)

1961

Oilon canvas

Private collection

This detailed work is characteristic of Lai
Foong Moi’s confident use of colour

and her ability to simplify form to express
the essence of her subjects. It was
painted following her trip to Malaysia in

606V SLb MBI QIO (4R 35)

(W mLiL: 1931, LCVHWIT; @mLIL:
1995, FIMIGLILLT)

[BemeVLIL| @) 6vemev] (LJsarL g
&)TTLoLD)

1961

Ga:eotaumerdlev a,ullev el
SeoflLILL L GFaiflLiLy

@\bHS Bl &G L0MeT epadlWILD, 606V
SLLHI Q0TI 9j6uyserfleor




1961 with the Ten Men Group. Trained at
the Nanyang Academy of Fine Arts in
Singapore and the prestigious National
School of Fine Arts in Paris, Lai returned
to Singapore in 1954, where she
dedicated her artistic practice to
depicting scenes of everyday life.

61 M M518560)61T & 60T60T LD LI 8560085 UL L_60T
LweTLI(h &SI LImeool18 @& &
FliLmersi
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Chen Wen Hsi (% 3 7)

(b. 1906, China; d. 1991, Singapore)
Gibbons

1977

Ink and colour on paper

Collection of National Gallery Singapore
2015-00455

Conservation of this artwork was
generously funded by the Bank of
America Art Conservation Project.

Within Chen Wen Hsi’s many works on
various subjects, his gibbon paintings are
possibly his most well-known. Gibbons is
the largest known ink painting made by
Chen, and was commissioned by the
Central Provident Fund to inaugurate its
new building at 79 Robinson Road, which
was the tallest building in Singapore at
the time of its construction. Depicting a
large troupe of gibbons at play amongst
the branches of a tree, the work is set
against the backdrop of a dramatic cliff

QF 6T Q66T QM & (4 A7)

(9 moLiL: 1906, FeorT; @MLIL]: 1991,
FABIGLILLIT)

&)L 16075 61T
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face. Chen boldly left large sections of
the canvas empty, with the negative
space providing a sense of balance and
space to an otherwise busy composition.

"PT AR PSR AN R S YAk, e
A ERm, "

“What | paint goes beyond mere
representation. There has to be ‘spirit’ in
it.”

Chen Wen Hsi, in CONVERGENCES:
Chen Wen Hsi Centennial Exhibition,
2006.

Chen Wen Hsi studied art in China before
moving to Singapore in 1949. Chen’s
artistic range spanned both
representational and abstract styles, and
across a wide range of materials
including oil, ink and even
experimentations with sand and lacquer.

His energetic paintings of gibbons and
animals became his most distinctive and
celebrated works, and were influenced by
the bold, expressive Lingnan style of
Chinese painting.

Chen taught art at various institutions like
the Chinese High School and the
Nanyang Academy of Fine Arts. After
retiring from teaching in 1968, he focused
solely on his art and his work continued
to evolve throughout his lifetime. Even
after his passing in 1991, Chen’s art has
remained a source of inspiration for
many.
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Cheong Soo Pieng (#1111 7%)

(b. 1917, China; d. 1983, Singapore)
Drying Salted Fish

1978

Chinese ink and watercolour on silk

Gift of Trans Island Bus Services Ltd.
Collection of National Gallery Singapore
1991-00343

Cheong Soo Pieng expertly controlled the
dilution of ink and watercolour in this
work to depict this scene. The fine lines
and dense foliage evoke the style of
classical Chinese ink painting, while the
subject matter is distinctly Southeast
Asian.

Gamml @ LNQ Wb (5 E)

(9 mLiL: 1917, Eeorm; @MLIL]: 1983,
FmIGLILLIT)

Lengulim &meul_GL L sLleq
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LI 196V & 60T 6mLD LOMMILD GUITLLIT
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This work is featured on the back of
Singapore’s $50 banknote.

BIL LTS aUen TS mITH.
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Lee Lim (Z5#K)

(b. 1931, China; d. 1989, Singapore)
Morning Chores (ZZBHRIAZIEF)

c. 1970

Gelatin silver print on paper

A BRI R A
Inscription: Rise at dawn to clean and
sweep. Summer of the year, yiyou. Lee
Lim.

Morning on River Bank {¥bith)

Undated
Gelatin silver print on paper

A P RR B2 B 2R

Inscription: Morning on sandpit, taken in
Singapore. Lee Lim.

Collection of the artist’s family

60l 60ILD (2 k)

(N mLiL: 1931, Feorim; @MmLIL]: 1989,
ARG LILLT)

&HIT606V GelemrevBaT (ZRIHRIE )
&0 1970

HTHHHH L QR6VL_19.60T Flevel
3| &5

Al RURIERE CHFEE 2k
afleTs s D: el WM& memeuUIlev
TWHSI FHSHLD QF W6

SN EH6LD. B 21,6007 Lq 60T
Ga:memL, w9 Guimey. 65 eSlLD.

QU MMIEIFHNTUID &HiTemey (Ibith)
CsH ML LILLallevemev
HTHHHH L QQ6VL 19 60T Fleveur
I F &

A VI RR SR A 2R
ellemgs s Lh: FImkigs L1L, 160 LD6voT6L
Q& TL19 ull6dT (BB 85 Tem6V
GmBrLD. 6§ 6SlLD.

eallwifler GO LLUE CFsiflLiL]

Yan Fook Luen (Eif&H%)

(b. unknown; d. unknown, Singapore)
Dawn of Spring

1955

WIIT60T &Lb&> eVIG6u 60T (A %)
(WmLiL: Qs fluelevemesy; LD MeE:
Qs flwellevemev, F\HIGSLILLIT)




Gelatin silver print on paper

Gift of Lee Sow Lim in honour of Yan Fook
Leun Collection of National Gallery
Singapore

2018-01088

These photographs reflect the influence
of Pictorialism—a photographic
movement that emphasised aesthetic
effect over the documentation of reality.
Pictorialist ideas became popularin
Singapore in the 1950s, offering an
alternative to the use of photography as a
recording tool. Some of these works
integrate elements from Chinese
painting, such as vertical layouts and the
use of negative space. These careful
stagings

of subject, composition and framing
create evocative and romanticised
scenes of Singapore.

6UFIES &IT6M6VILI60T 62519 16V
1955

HTHHHH L QQ6VL 19 60T Fleveu
N EFGF

WIT60T &L, 8> 6VIG6U 60T 2675 6rfl 60T
Blemeoreumas 60 Q&6 69l
QULDMBIG W [HE0TQ & eI,
AmisLILT e W
FH6VGHTn L& 60T CFaIfILIL]
2018-01088

@\HS LI6M & LILIL MGG 6T,

o _6ooTem LD 6N W LIS 6
QFaiems el &l

6l 6m61T6) & 60V6IT (LN& S UWILDTEH S
&SI N&CLMflwed &L eTemih
LI6n&LILIL @) U155 8 5 60T
STHEHHSH
QeuelIL(bH &S5 60T 60T.
LN&CLMf e s & ([H& S8 86T 1950-
&erflev F\mIs LIL,iflev

LN LI6VLD60)L_[H &5 60T;

Hem&LILL &S Qeumild LiIFe
Smlwms UweTUbh S SIUEM S
LOMHMTE @) BHS60. @)HS
LemLLiLSerflev Flev, Feor
ealllnsefedmba O &FmIGSS!
SlemLIL| LDMHMID QeummlL LD
LweTUH &S &6V GLIMeoTm
I|LDEBIG 60 6IT &) 60)600T 85 60T (60T .
@\6& HBIL_LILDT6oT
GLO6D) L WI6MLDLIL| & 6IT

QUITIHET, Sj6eMmLOLIL] LDMMILD
SGHOILILM 6MLDLIEDLI 6DUSH S,
A& LILLfler Blemeoray, L (HLD
LOMHMILD &TE6L BlenMHS
ST G 56m6IT 2_(H6U T G 5 60T M 60T.

Chen Wen Hsi (3 #7)

(b. 1906, China; d. 1991, Singapore)
Two Gibbons Amidst Vines

c. 1980s

Chinese ink and colour on paper
Gift of Dr. Earl Lu

Q& 60T QeU6dT QS (% 7Y

(L9 mLiLy: 1906, FeoTT; @MLIL]: 1991,
FmIGLILLIT)

S19 56116V [BL_1DT(HID 3)T600T(H)
&)Li60T&H 6T




Collection of National Gallery Singapore
1993-00989

To achieve the lifelike portrayal of gibbons
in this painting, Chen Wen Hsi closely
studied the gibbons that he keptin his
home garden. The inscription in the
painting compares the gibbons’
movements to the strokes of elegant
Chinese calligraphy.

This work is featured on the back of
Singapore’s $50 banknote.

GO 19808 61T

HTHHHH 6L Feor emLD LDMHMILD

61 600T 600T LD

LTS LT |6V VT 6ULOMHBIG W
H60TQ & 6D L

PmsLILLT CHE W
FHE6VE T L5 5 60T GF &5 IfIL1L] 1993-
00989

@Qbs @alllsH ey &LI6TSemeT
2 WIGHMLLLOME eUenTWl, Q& 60T
Qeuett am & seotal oI (H &
CHTLLSH aU6MISHSH

G\ LI6OTEH 66T QH([HESH LTSS
SeUel|GSMT. Qb& el H 6y
o 6iTeT elemg &1, &) LI6oTSs 61Tl 60T
@) U1 & 8551 5 60)6T LD &5 TeoT & 60T
TS 515 8 6rfl60T G T(H & ©MH L_60T
UGS DS

@B @ellwib AmsLILLT $50
B IT600T Wi & &) 60T LN60T LI M & &) 6
QL DQLIMMIGTETSI.

Chen Wen Hsi (3 7) Q& 60T QleueiT Q& (I )

(b. 1906, China; d. 1991, Singapore) (LNmLIL: 1906, FeoTim; @MLIL|: 1991,

Swans @I‘B.Iasljlaglj)

1987 <2/ 60T60T L/ LI(D 60762 61T

Chinese ink and colour on paper 1987

Collection of National Gallery Singapore . . . .

P.1056 asrr@\g,g;@eu G eoT 60IL0 LOMMILD
616007 600T LD
FmIsLILT CHE W

With Chen Wen Hsi’s fluid brushstrokes,
a group of swans is distilled into
simplified shapes, distinguished only by
overlapping layers of colour. Their forms
seem to jostle against each other, as if
suspended in space.

This is emphasised by the white
background of the paper, which has been
intentionally left blank. A conceptin
Chinese ink painting known as liubai (4
), meaning “left white”.

FH6VE T L5 60T GF&IfILIL| P-1056

QT 6T Q6U6T M T U 6T & J6ITLO 60T
aflen s 9|60 &6 &6TTe, R & WD
S| 60T60T LI LIM 60Y6) & 6IT 6T6rT 60 L0 LI T60T
QUL U MBS 6T 6V

Qg alemIn& S LILL (B, Qeumild BlIm
9 &GS SHETITV
CaumILM &S LILMH S 6oTme6oT.
S|6UM M 63T 61196 BIS 6T
6260TGMTG L TeoTMI GLOMSIGUS)




A AT

Inscription: Wen Hsi’s Nanyang painting

GUIMeL, QeumMILGH6L S LILISI
GUImeL G55 IM6dTMI 5 60T M 60T

@5, Qeumiemn Mg el LI L
QleueiTem eI LI 6dT60T6001 UL 6L GLOSYILD
W MISSLILIGGMSI. Feor 60D
eallgHev liubai (F ) eTeot LILI(ILD
(5 H([HSH S, “QeUMIenLOWITEH

N (H & 6V” 6T6OTMI GILIT(HEIT.

A AR PR

afleTg: & 1D: Q66T am& ulleor
15 60T UMM gpadl WL

Chen Wen Hsi (% 3C7) QF 60T Qa6 QMG (% S H7)
(b. 1906, China; d. 1991, Singapore) (|_<ﬂm|;||_|; 1906, F60TIT; @mLIL|: 1991,
Fishing Village FAmISL] ELE.T)
c. 1960s. 1860 ST ITIOLD
Chinese ink and colour on paper SO 19605 6T
Gift of Majorie Chu @U . N . .
Collection of National Gallery Singapore 55”, 55@61) 60T 60)L0 LD DILD
1992-00437 611600T600T LO _
MGl @& euLpmIS W
Bt 50T G & TEmL
‘ ‘ ‘ PmsLLLT CEHE W
AR T I AR 560160880 55 60T GF&1L1L| 1992-
00437
Inscription: s
Wen Hsi’s Nanyang painting of A
Terengganu SO FEPE T M2 AF
edlem& & LD:
Q6U6dT M U 60T [H 60T UIITTBI,
QLOIMIG T eadliLD
Chen Wen Hsi (%3 7) QF 60T Q66T QMG (W A7)
(b. 1906, China; d. 1991, Singapore) (mmul—li 1906, F6OTIT; @ MmLIL|: 1991,
Oasis AmsLILLT)
1972 @UITF6ry
Oil on board 1972
Gift of Goldman Sachs & Co. Collection GUIMFI9.60 g;l,u_‘ﬂ@ @G)ﬂU_ILb

of National Gallery Singapore




P-0937

In this vibrant painting, Chen Wen Hsi
uses emotive, saturated tones of green,
yellow and white to suggest different
parts of the landscape in a simplified,
abstract way. In the 1970s, Chen’s style
evolved from realistic depictions to using
colour and shapes to capture the
essence of a scene.

G&HIMeLL_GLD6IT FT&HEN & G&IT
BlMI6U60TLD GULPMHBIT U [HE0TG & TEmL;
PmsLLLT CHE W
FH6VE T L 55 60T CFasIflLIL
P-0937

@bs 2 WIGTTL L Lomeor
@allGST)60, Q& 60T GleU6T Q&)

o _6ooT & T LLT6ULDITE0T, SbLOLOTE0T
LIFen &, LDEHF 6T LDMMILD G6)6T60 6T
BB E6T LIWeTLBH S,

Blev L ILITLIL960T LIeL LGS &HemerT
eTerflem LD WLIT&H 6 LD 85(H S H) U6V
Lmeoofludlewd &L Q& M. 1970-
&erflev, G\ &F 6ot 60T LIMeoot| [B1&3L0meoT
&ML A sefledmhal

6) 60T 600T M1 85 @1H LD 6119 6) 61 &5 @16 LD
eLneVLD &ML S W6t FMTISHem S
LS 6| Q& WD Limeooflulmss
Lmmlwsg.




